NIHON SEKKEI

Design for the Gathered People

€1 KFHTLAR .1 5
Feature 1: OTEMACHI PLACE

BE2  HRICEATZIEAEZTE DO

Feature 2: Global Deployment of Japan Inspired TOD DeC. 201 8

T | ]

T T T T T e e . P P e e e I |

I

#\_ *1—‘"—— T e ;——:\“'—_____— _——— _II|

1




NIHON SEKKEI IARTIE. ZSICESALZDT=HIC
Design for the Gathered People

Bx WEAATHEERAOSELEATY 7 CHRHEENSEDSNTOET A, SEE
- : BHCHT B - ZAOLRIBLOBEAN S, BRATASEEAEMR IO TN
or —— IR —=—— = KB <BoTVET, BARHTIE, BRERS. HH7Tr>. HHEL HHBE
= ' —— B—— BRI AL BHERYEEE VDB EDELT, TN5ORERACEY

= ﬁﬁ] = 1*O$TEE/IZC1/HTP{(ACE : : _ = HBATVWET,
12 B8 HRCENTIZEARFEICY = : AFE T LA ZXBGARFEOEHBERFMEACAIE UZBRAREETHY . £
e e T : —— EHARENRHIESPTRELY )1—> 3 EBEHUERLETOY I NTT,

2 BB TR% CUTOBIM BRBIMOS A7 IVER — BRBERBOBHE. EENECIRRLY S —MEEDRIL, KEBORBER G
Environment-Creation:nformation-BIM-—Lifecycle-Deployment in-BIM-Building Systems 2 i, ELBEEEOERLY . BHOSEFSELRBRICSITVET.
= ink++ i F \¥ 1 0% < " ca Nt o A3
23 U= g am think++seminarhuman &nature TS DENB LA TN EZENBBEEDZEDOLZDHY —BATIE. TOD' I BLERHEEEAEORAEINEIESINTVET, BE. &

Report-—WhatBirds-NestTelFUs-Why-Humans-Make Fhings"

— DI ARSBMEORE L EROBIEIROEEAEHATODTHY . T 5EARE

Projects Close-up-NiPPQ Head Office ' BZCTHE<OTOV I NEh-TEE LR, ZNCLVBRLTELRED
% FOYIok 20172018 IS ' HEE, BATOD TS NCEALTOET,

e \‘ 137 DHBNEA DB Lo THHEROBTRENRAY . 15230
e e e e ESESETT, TIA HRECCOBHOBEECEAYRC L. 2T CBET
———— NERSHZTETT, BRBHICESALORLE, REE. FIELLEEBER

Awards & Newrs . . . . RETERT BT, BRIBEOI VS 3V EERBTLES,

AAREHE TOCRBU. BAERL. RREES ) EVSEEORIEMC, EED
BAEHZ. BAREELUTSTORROBHORRE DB RN, R THE
HAREBICEMULTEVWIET, ‘TOD:Transit Oriented Development

(al
(e}

=
o

=

@
-z
-
O
z
n
m
~
~
m

SL13IDIIS NOHIN | 9b6essay 03D

BA® KRG HE THREM

We are seeing a profusion of redevelopment activity in the urban cores of major cities in Japan.
Recentincrease in variation and intricacy of needs has created mixed challenges requiring
crossing, overlapping solutions that introduce ever more complexity. Nihon Sekkei has
responded with its full range of services, encompassing architectural design, urban design,
urban revitalization, urban environment and urban energy, to provide solutions to these issues.
Otemachi Place is the very epitome of a project realizing an optimum solution derived out of
entwined conditions, requiring complex responses to the needs for incorporating a strong
information/communications foundation, providing a strong international business
environmentand reinforcing business continuity performance in emergencies, while providing a
pleasant urban context.
TOD (Transit Oriented Development), development with public transport as the nucleus, is
another new issue receiving increased attention overseas. The majority of urban redevelopment
inJapanis TOD, especially Tokyo with its well-developed transportation network. We have
excelled in this environmentand amassed a vast store of experience and knowledge, which now
infuse our overseas projects.
All cities differ in their geographical conditions and historical formation, creating different urban
spaces and structure, which present differing problems. However, no matter where the project
maybe, itis important to focus on the people who live there. Our common mission globally is to
provide a secure, pleasantand convenient urban environment at the highest level for the people
gathered within a modern city.
Our philosophy “Cherish the Individual, Respect Nature and Innovate the Future” is at the heart of
Nihon Sekkei endeavors for envisioning the future of healthy, sustainable development,
KIE/ AFH T LA R KFECLDENDRE ES Y TIVBT 1T —ILOMRHICEW BHERAE 2SO D 77 T~ spanning time and borders, for Japan, Asia and throughout the world.
Cover/OTEMACHI PLACE; Dignified & Contemporary Facade Achieved by‘Accentuated Shadows of the Horizontal Eavesiand:Simple Details

POV/AFH T L AR 2y OEAT HORGCLVRBBRECHETZTILI =N — President, CEO Yoshinori Chidori
01 P.01/OTEMAGHI PLACE: Reflections of the Aluminum.Louvers Create Differing Expressions on Each Side of the Slits
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Focused Vision on Community/People/ Time

Otemachihas along history as a CBD with well developed, regular blocks and also enjoys
superb transportation links, serviced by 5 subway lines with all stations connected by under-
ground passages that encompass the whole area.

When the time came to decide what the project could contribute to the town, we took note
thatalthough the site touched the center of Otemachi area, it also stands near the edge of the
district. In other words, it was possible to connect to central Otemachi with surrounding
areas. We evolved the conceptual scheme to extend the connections that had been devel-
oped linearly along Naka-dori, the OMY development axis, and to the Kanda/Nihonbashi
areas.

Otemachiwas previously known not forits vitality, butas a neat business district, which we
also intended to change with our project. We created spaces for workers, the main players of
an office district, to give release and connect with other workers, a new vitality unique to this
area. Otemachiis experiencing increasingly faster redevelopment, butalso retains ts histori-
calroots as the center of Japan since the Edo Era, especially as the embodiment of the histori-
cal development of modern Japan.

Until recently, the site was known for the group of buildings affiliated with the Postal Service,
the so-called “Teishin Architecture” , asa symbol of the area history. Teishin Architecture was
distinguished by its rationalist modernism tempered with Japanese accents such as deep
shadows from horizontal eaves, recessed walls and round columns, and further combined
with hand-crafted craftsmanship like finishing. Our intent was to retain the spirit of this style
in the new building. We also intended to increase the value of not only the block, but the
whole area, transcending simple scrap-and-build by connecting with time to increase the
depth ofthe community.
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Creating Spaces for “Connecting”

Inline with this vision, the office lobby was placed on the 3rd floor while the floors below were
openedto the public. The exterior design has it's clear expression of this composition, with the
two office towers like glass boxes suspended in space over an integrated podium.

The “Central Promenade” , connecting central Otemachi to Kanda/Nihonbashi pierces
through the middle of the podium. The Promenade is an expansion of the pedestrian network
that knits the communities together, connecting on the Otemachi side to underground
passageways at the 2nd floor basement level and to the pedestrian crossover ‘Ryukan Sakura
Bridge” onthe 2nd floor on the Kanda side. The Promenade network lifts the pedestrian flow
up from the basement to the ground and promotes human activity in the urban spaces, for
which shops and international business functions, such as conference facilities are provided. It
is planned as a “touch-down space” accessible to all, a pleasantand engaging “third place” for
office workers use. It has become a dynamic activity space with worker activity flowing out
overseveral levels visually connected by voids.

Substantial green spaces have been designed, as a spacious sunken garden, rich with planting
onthe Otemachi core of the Promenade, and as a stepped garden on the Kanda side. These
exterior gardens add Japanese soft taste of the changing seasons to the entire block and
provide a restful break space for workers, especially the sunken garden in the “Otemachi
Core” , the spatial center of the block, a pleasant cocooned space with rich planting. These
spaces are design legacies from “Teishin Architecture” and are deployed under the great
horizontal eave integrating the podium. The review of the “Special Urban Renewal Block
Proposal” accorded these spaces high marks of approval for promoting renewed community
vitality.
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an Open Environment and Reduction of External Heat Loads
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High Quality, Spacious Office Lobby Realized Through Attention to Light and Finishing Materials
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Void Spaces Connect the Different Characters of the Lobby and Promenade for the Smooth Movement of Workers

FAILEHKTALZBAEG VNI TOLT—R
Accent Tiles and Natural Light Lead Visitors Further Into the Central Promenade

MR FHF1Y

=0T avEZFREVAALET A U NERRLRBED
AECERRALELL

HEF NREERE OBHEAFEOHDRRE UTRERA
DRLLTEDIC, 2RZEKFEBDT A ELTVET, EE
HFWMARNIEE - MRCXVBRRZTV. BREDFRERVE
KA DESY VRRIAMRAL, BYDKRTEEF-IcHT
HEDLFELUE. BBEBEATZRA—T> T4+ —ILICKFE
I—N=%EL, ZZICRETIHOHBHERBENBELERE
BYEBEOTTOEY,
AETOENBEETOABEBI T T—IL. £ ETFZE
O, —HEKHICTFILTVET, BERILO=DDI VN>
Z(FHEBLEOEETYIGN. HrFEV UXLEZTHWE
EMEDTHTAUTH—L. IVNIVROFBT7AI LTV
9. 7OLFT—RTEITNENVEANSHU BT L.
BAZ<EBICHZIMNID. AZEBRAEEEZTET, b\ s
YW NZ3RA 70 20E— 3 REXFHDOT 1> D
—CEW [BAEDRBN S EERGE(ERBELTCVWET, Z
DHFT, ZDOOAT7HZENZNOY T—DEELUTEMEZRL
TVWET, INSDETEIHICDRAWELT YA DERIC
K. BREOE a3V ETHAVDAN—)—CETERL
TWET, SHICHEERENF >TVHASLWLWFAE K
NREUEND LD, BEBDYAILICKPERPNREZAD
AFOTILINZIILOBHIE, 7OLFT—RDYAILADEN
DODAVEGZE BMRNAOMEBICETTERZEDDILWICZ
Zhv. EACEDORBEEZIFHRNET 1 =2 TOWELE.

VIRRYT— A—Zr57—
West Tower East Tower

A EEEBEFER  Road right-of- way Boundary

T

BBE - BRE
Office i
6F - 34F HaEila

7
CHT
SFL D e Ol e o e L e —

- -
4" BRE  RBE clectrical Room ' ' H )
" ¥ 7 2oe— R [
Office]lobby ] [emva\H@::;\ HIVLSVR
Bt hSLTaLF—k e
yyyy i 7R3 P e e i s s M i
5223 Far Cential Promenade S !
| L’f"ﬂsunkenﬁamen e e O o [ !
| Emﬁ;ﬂgﬁT'nesunwaycmn'eumn ] | e ‘
B e ]

—
‘, Heat Storage Tarik | Key Facility jj - |
- O W e~ —

Ie——

£

ntrance Hall

TR | Section

AFHB]ZLA R | OTEMACHI PLACE

BEE Client | 1 —2NYT—  #HBERM ((ZiE7%) East Tower: Urban Renaissance Agency (Lead Contractor)
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EAE Major use | BHEEFT. £R1E. [EH. BEIFF Office, Conference, Retail, Parking, etc
HEFRETE Total floor area | 353,830 mi
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“Connecting” Design

The 3 conceptual visions are deployed as a design “story” in the exterior design, podium
and planting. The strong horizontals of the exterior facade are a legacy of Teishin Architec
ture, connecting the past to the future, The podium re-interprets the style in contemporary
materials and details, retaining the essentials of the Japanese modernist style. The towers
have distinctive facades of glass curtain walls with horizontal louvers, creating reflections
that change with the time of day.

The details and finishing materials of the podium are totally coordinated. The 3 entrances
on the east, westand north are all covered in white granite, rhythmically cut to the silver
ratio and bathed in sunlight. The Promenade is picked out with bright, golden tiles enticing
peoplein. The office lobby is isolated from the busy streets below and has a continuous,
luxuriantand capacious integrated design for both tower cores, which are distinguished by
different designs. Minute attention is paid to express the Japanese style handcrafted
feeling in each detail, such as the material of the eave edge tiles, the width of the aluminum
column covering joints and the deep impressions on the Promenade tile walls, as a legacy
of Teishin style and a reflection of our reverence for its spirit.

Environmental Performance and Strengthening of Business

Otemachi Place is composed of the continuous lower podium, East Tower and West Tower.
The West Tower faces Daimyo-Koji, while the East Tower is designed to take advantage of
the vista over the JR lines. Typical floors are roughly 3,800 ni in the West Tower and 2,920 m
in the East Tower. Both towers were designed using Whole Building Evacuation Safety
Simulation modeling which provides greater flexibility in the layout of the fire escape
stairsand internal offices spaces. The perimeter has full height glass curtain walls for a
more expansive space, while the external heatload is decreased by exterior horizontal
louvers, Low-e glazing and a simple air flow system for an environment friendly office
environment.

The building also supports BCP functions with anti-flooding measures forimportant
rooms, coordinated deployment of both emergency generators and CGS systems to enable
72 hour operations under 100% load of contracted power requirements (excluding DHC
and IDCrequirements). The podium has international conference facilities and IDC (Inter-
net data Center) as community contributions facilities, coordinated with the spatial design.
The Project enhance the function of Otemachi Area as an international business center.

BOAYFTESNSE DT BOMO LV ERIEZRE] & Uz 70 LT — ROSNERZER | Furniture and Planting Soften the Exterior Spaces of the Promenade, Creating a Comfortable Back-Street Feeling
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The New Headquarters of Japan Post Holdings

Nihon Sekkei also took partin the Project for consolidating and transferring the headquarters
forJapan Post Group, Japan Post Holdings, Japan Post, Japan Post Bank and Japan Post
Insurance from Kasumigaseki to Otemachi. Our designs incorporated the utilitarian, high

quality legacy of Teishin Architecture, as well as the history of Japan Postand the confidence

15

placedin its national network, which support daily life in all corners of Japan. The design
perceivably embodies the spirit of Japan Post Group for both workers and visitors to the
building.

The office is an open layout taking advantage of the large column free space to encourage

by

BHLyRe77EYNMLEIIA=T—23Y ANR=2 effective communications between individuals and departments. Interior stairs were placed
Communication Spaces With Design Accents In "Postal Service Red"

appropriately to promote movement between floors and heighten activities between depart-

ments. Thisis the central conference and training facility for the whole JP Group, with recep-
tion rooms, meeting rooms, great meeting hall, cafeteria and multi-purpose rooms provided

T AT LCAL ALY
TR TR TR

to accommodate the conference and training activities for group staff not stationed at

headquarters. The basic color for interior design is white. Executive suites and meeting rooms

PERRTERE RV
VPRI TR

have glass partitions to promote communications, to feel spaciousness and to express the

\
1

\

openand transparent company culture.

\
W

i

The common spaces used by staff are distinguished by incorporating homages to the history
of post services by recycling the original triangular tile of the old post building, designing

Il

interior in group corporate colors with graphics of postal services such as post code numbers,
stamps. The designs are intended to bring back the memory of illustrious past and to break = - .

the ice between workers, visitors and others who visit the offices. e | ____-——__—:._._.—"f—-“'-_"___‘ b
The common spaces used by staff are distinguished by design of homages to the history of e 7 : _' 1g g5 ,.3-'. P : :

past post service by recycling the original triangular tile of the old post building, reusing color = “ 57 TP : : o ‘ i S %
schemes of group corporate colors, and referring graphics of postal services such as post -- ¢ i
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code numbers,stamps. The designs areintended o bring back the memory of lustrious past —- o T oAl A - v \liew From South-West. The ExteriorDesign of the West and East Towers;Are Integrated as One Whole 10
I and to break the ice between workers, visitors and others who visit the offices. 2= 3 ~dem e g S : £ had L P
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Cafeteria Decorated With Homages to Triangular Tiles and Lighting Fixtures
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Bringing Life to Architecture with Light

- Collaboration with Nihon Sekkei- Interview with Mr. Hiroyasu Shoji
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The Sunset Glow Pouring in From the Imperial Palace Grounds Blends and Continues Inside
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A NTFA T | AtLIGHTDESIGN

LIGHTDESIGN, represented by Mr. Shoji, was
selected in the 2013 competition to select the
lighting designer, at an early stage in design.
What were your thoughts on the first design?
Following the 2011 Earthquake, | wished to reach people
through messages in lighting. “Teishin’, meaning “to commu-
nicate messages one by one, and convey messages using
transmission devices” formed the basis for the concept
“Teishin, Message in Light". Light becomes more than illumi-
nation since the two towers looks like communicating, and
creating alighted space where you feel sentiment or comfort.
Itwas to design evoking deep emotions or solace in the
district. Lightis fascinating because it changes, moving with
atthe speed of human breathing, a natural progression from
day to evening, twilight, dusk and night. Lighting designers
should overlay and breathe life into architecture with light.

How was your collaboration with Nihon Sekkei?
Collaboration requires each to speak up for others and aim for
the same objectives. Following detailed deliberations for the
entablature light up to showcase the architecture from all
distances, the architect brought the concept to life by design-
ing the horizontal louvers. This left me with a lasting impres-
sion of belonging to the team.

Atour of our past projects together with the client and
architectalso helped to build up a common sense by experi-
encing the same light, since llluminance is felt differently
from measured intensity. Aiming, the last process, where
individual lighting fixtures are adjusted on site, was also a
team effort. Itisimpossible without close rapportamongstall
team members. Itisimportant to be receptive to each other’s
ideasand sublimate anew whole. I believe we succeeded in
realizing a building in central Otemachi, clothed in “Beckon-
ing Light"and overfilling with vibrancy, through the collabo-
ration of the client, architect, contractors and all others

involved.

&5 H BZERDT-XT
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Entablature Light-up
Theme Changes Slowly
From Twilight to Dusk
to Deep Night
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Global Expansion of Projects by Nihon Sekkei
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Nihon Sekkei's Overseas Projects
Global Deployment of Japan Inspired TOD

Wi FRIT/ EBR EXKER, FAG N, AR
Xiaojian Ye/Yoshiyuki Tobe/Haiying Ge/Naoki Tominaga/Tetsuya Hiramoto/
Naruki Matsumoto

HATIE. BAZ 21—V B XAZOERMOFRICKLZ2EHEZRFETUANOHKEF BRE. 7—IFILERICH(H2E ke
DEBRELS. HEBEONRABEDLAHERBEFRAZAIRE LB E(CKELBZWVWEFAZBEIE I, TOD (Transit Oriented
Development / AHIEIRABAR) DBHIHIEICHRALTELIMEVESINEL. CORREFERE LI RROAHIE
REEN 80% A EICELEZEFHANSEFEZ AU TVET,

BT RREMDOARBRICETEHBHEP. BEFREBCHESIREEHOATERLEDEFTREREABIINTVZE DA
HVET, SOBRAED—DELT, Fi ARG HBTORRZRET ZOOEN LRI FI AP LAHKZENHAOREL. ERkF4
SEROBERNSTOD DEANBFE>TVET,

HE, AEBAAREE . RRBEEBOF TERONTZERAPHHOIRE S - FIEEZRVRIN, BB EEPHTZEEEZEFRL.
NSZIFNCDHRCERTRERHITERY NT— I DERPREBREOREZRELCVET, HRCE ARRBERY NT—2
WMEHREKCEDLT . RICKZFEELHHOELEEIVESGHHEHVET., FLRENBFRINTOBVERTIL. FRBEICREWV
SRERBHEEEAFATZEZTOSINELNFEA. REZERL. AHTEXRY NT—IHBERNCEF/INDDOHZHED
KBHHICHVTIE. REEHVEEREFEAREDICHEST, HERISLBHSEEI—IFILOLSTT, [R AL, AO £EFBIER
ESEIFLFBFERZZBNAOBHICHEVTE, FABRFAARRETODZZNZTNICHRITA AL, EBMULIZVWEEZTVET,

We have realized TOD (Transit Oriented Development) designs that encourage lifestyles centered on public transportation such as trains and buses instead of automobiles in Japan prior to global deploy-
ment, due to suburban New Town developments, encouragement of public transport use outside rush hours by attracting universities and theme parks and accumulation of urban functions at terminal
stations. The urban development methods that have realized a public transport utilization ratio exceeding 80% are receiving increasing attention abroad.

Deterioration of life environment s feared in overseas cities that have seen rapid expansion entailing extremely large-scale projects or from traffic congestion and air pollution due to economic develop-
ment. Introduction of TOD is seen as a solution for realizing a low carbon society through a reviewing effective use of land and public transport, and promoting sustainable urban development.

Recently, we have worked to recover lost nature and urban amenity/convenience lost through rapid development by proposing utilization of over-roadway and underground spaces to connect under-
ground, surface and transport stations in multi-layered, safe and pleasant pedestrian networks and improvement of traffic environments.

Globally, there are cities that do not have city-wide public transport systems and require additional means for reaching the stations. Furthermore, when security is not assured, there may be some reluctance
in connecting facilities to public transportation. In China, where security has been achieved, traffic volume far surpasses that of Japan, assuming airport terminal conditions.

Evenin overseas projects faced with particularissues, with differing climates, security situations, populations and lifestyles/customs, we will endeavor to contribute by customizing Japanese style TOD for
each situation.
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31 ~l N 7 = =1 = . = ';; " = : ' EE . 4 — L i e 3 — "~ shenzhen Qianhai&Shekou Free Trade Zone Investment Development Co Ltd.
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_jug_-TOD Network Weaved I?thr-the Fabric of'[op&N-at'B'ﬁaﬁ_“’Eevel Clty in Chma 4
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= The East-West "Urban Axis" and North-South "Nature Axis" Are Woven Into a Silk-Like Grid Pattern That Forms the Urban Structure
A Revolutionary Urban Network Was Realized by Respecting This Grid and Enhancing the Pedestrian Spaces in 3 Dimesions
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BiET BTODHRA ' V7, / iﬂ.-ﬁ*
Other TOD Area in Bonded Port Area Q y {1/ Subway Station Designing Urban Spaces for People

bR OB T B 2R ERSEE— R, B8 Asmallvillage of 300,000 population was selected to become China's first economic

- : ee— PRALCHUTIL—hEERTEZ VA - 77 zone and inashort 30 year period the population has boomed to over 50 times in size.
e x M s po— el = - . — WP A T2 T4 ORISR R . . ) : -
TE T T T L g o et - - ey e e — e e . ;
e - - i _ — : : Top: Wayfinding Concept, Purpose/Feeling Oriented This is a project for the Grand Design of 290ha in Mawan Area, Qianhai to breathe new

Free Route Selection, Deployed Over Multi-Layered life into the seafrontin Shenzhen. The design concept called for “harmony with nature”,

Intersection of Transportation Systems “TOD network responsive loT needs” and “provision of public spaces to enrich people’s
#  REREBLE LERAENR TS TOD 2y lives”under the theme of “Development Oriented City” to which we applied our experi-

i BT T ET A DT BN 7 — R BHHBBNE DA BHE — L | f & | 7 R o : ‘ ND—0 &RE ence gained in Japanese projects to recover of urban spaces for human beings.

The Facade, an Expression of Multilayered Greenery and Activities, Juxtaposed Withythe Pier Connecﬁng the Cify,With the'Sea W . Left: "TOD Network", Lively Spaces Designed for People,
] oo | ) = the Growth Engine of Urban Development, to Work,

Live, Meet and Enjoy That Transcends Traditional TOD
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Multi-Layered Park Connecting Four Blocks

Chengdu, the capital of Sichuan Province is the leading Hi-Tech industrial city in China's
interior. The TOD project is located in the south part of Singapore-Sichuan High Tech
Innovation Park (SSCIP), alarge scale Hi-Tech Industrial park, located 16km from central
Chengdu. A multi-layered design was employed from the subway station directly
beneath the road intersection. The relatively mild climate of Chengdu allowed the
landscape design to incorporate multiple layers of roof gardens connecting the sunken
gardens up to the high-rise towers, adding a restful enrichment to the convenience and
amenities of the hi-tech city.
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Street Around Subway Concourse Level Provides Fatu }fﬁr Multi-Layered Pedestrian Spaces Cohne Ci
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DB CHENBEITOTLS,
Facilities on Ground and Streets Gently Separate Pedstrian and Vehicular Traffic With
Planting and Sunken Gardens as Buffers

4T Underground Shopping Area
i E{ERE )7 Podium Area
=B I 7 High-rise Area

HTNKERE R E R OIS T ARBES. 97 — D= TRYIA) 1— L% RBH
Spatial Volumes Are Arranged in Three Tiers Composed of Underground, Podium and Tower
With Core of Subway Station and Road Intersection

TZEREER Commercial
XAEhtER Cultural
RTIL Hotel

{E5E Residences
A7+ 2R office
EHBHR Administration

KZMEDOBH BRI I— A PIE R [CEFEMRE EHEE
Shops Are Concentrated Near Crowd Capture Potential of Station Concourse and Intersection

{(\ f - A(D,m.h The@’ow of People
,_j:_r - F=TAR— ZOpenSpaEe‘
._' L ﬁ%ﬁﬁ&a@‘mmercua\ II_ :"

Subway Station

A AE SR (0> TCEHES — TV AR—RENTY RELEE
Balanced Mix of Shops and Open Spaces Are Placed Along Multi-Layer Subway Passenger
Circulation

SRR Aisle HREKER Subway Station MmN T 2H L —% — Escalator
TEEERESR Commercial N9+ —R Backyard B3R (F Void

2> 01— 2=ECHEAFOBIEE FREXE DR NERBE ORI ERIT
Oval Shopping Mall Around Concourse Double as Circulation Connecting Neighboring Blocks
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Open Air Malls Connect the Subways Station to Surrounding Residetial Develpoment in a Branching Circulation Design

IVI—TAAYNTFF

Entertainment Plaza

HUTS 20 STRE%T S 2= 2ZA
Towards The 2nd fl. Basement Subway Concourse.

A—TVTFIR
Open Terrace

L FEIVTOXROTHZHIEE

B (3 #B T DRz &I L 72TURBAN
DESIGN /&2 O3>t 7 N9 2 REIEIL
AL,
Left: Residential Entrrance Facade on the
Approach Expresses The "Urban Design”
Concept, the Symbolic Distillation of Urban
Complexity

AL ABEBTHBZE—IIEIEAR
BEERERHNBELIZIRESORT
DESIGNJZO> 7R L EPH I
HI#R (SR> TRA L ENRND B
=BiEL,

nght Open Air Malls Integrate Non-Daily
Activities and Natural Components In "Resort
Design" Concept, Revealing Surprises Along a
Gentle Curve

T T HERICER T2 BB
RIS BLICERRATZRHINZE L
MR ETH S KDEL S E BB/
BRI BLHEBRIIO>TERZRLD
BERERELTVS,

Bottom: The Spatial Design of Open Air
Commercial Facility Connected Directly to
Subways Are Endowed With Natural
Elements for Enjopymentl Along All Public
Routes Connecting to Surrounding Areas,
Such as the Roof Top Gardens and Continu-
ous Water Displays

%& BRI ?EABEJ%IENJOYCITYr- e
VRS Client | BOEE %lDONGDUINTERNATlONAtTﬁROUP ‘._:' ;

FEEHD Location | yi:ins) Shanghar China™ .

- JEpRTEME Total floor area : 435,000 m. «

SARRE Design Partner | CCD /iﬁ@éﬁﬂ"&nwgﬁsﬂ \E !ﬂ’a ;,,?r ;

. _(CD/SHNAGA\ LUYU ENGINEERING MANAEEM_EN.T Engmeermg Management Ltd etc. ©

ER500mIETIRARENE-I
WRBZEEBOTERACAENS CBD (EYXIBAEKX) [CIHEVE
BXF. BEVWT7I—BAESHUWEERFEIT) 7 TY.
AEHEFH N HREGEORUHERREZELELTSHTODT
OV hCHY . BEBKRACAHEBRETRTESILEL
T RSN T 7)) —CERATILATE, T5ICEAD
RBARPEERAEDLGN S, FIEELRBEEZRBATE
ERIANEREZELTCVWET, 2HRICEHBZEAREN

T BEEREZIAATLRR - K - HKOHINBZEET
BV BEITEEE(CHRFTEREN SRIERT T —L%Z M
B RINAZREIT 2L TEREANOEZYIVHASH L
Canyon Type Open Air Mall Reaching 500 meters

Qingpuis anew residential area for young families, located near the CBD to the west of
hongiao airport. This project is distinguished by its large scale mall directly connected
to the station. Convenience and amenity are provided by emphasizing the public
passages threaded into the commercial development allowing barrier free access from
the station to all facilities and further on to public transport and residential areas. The
open-air canyon style shopping mall spanning two city blocks brims with planting,
water and sunlight for a pleasant environment that was realized by our technical super-
vision from the schematic stage on an environment design team including the client.

TODRRDZINFTZLT ZnH5
TOD Development, Our History and Beyond

7P IER TOD F;ﬂ?ﬁ Wuxi Center Station TOD
FEI#E Jiangsu, China 2011

Eﬁlﬁﬁgﬂfﬁr— IZEARFE MR City Plaza
FE L Shanghai, China 2015

I 29 HXAEARAFE Mixed-use of Qiantan 29 urban district
FE L Shanghai, China 2018

EHHKETIZHHERH Zhenru Aquatic Products Market Block
fE b Shanghai, China

HiN EiETEERIESBIFE Zhenru Shanghai West Station
fE L Shanghai, China

##T 29 —75> Grand Design o
FE LM Shanghai, China
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Nihon Sekkei's Recent Overseas Projects
Infusing Our Technology Honed in Japan

| 2voo—-REBEXXERRE5—
Silk Road International Cultural Communication Center
FE Wi Hebei, China 230,000m 2019

FHH S
FEEFFFHAAAE 2
EEEFEPFEFES T

FEFEFFHEARRSS

| BIREEtEYY—
Medical Center of Enze
E $TE Zhejiang, China 201,322m 2014

| 2ovy - R7EDIOAVY—-RNIRI—=TF>
Master Plan of Eco Resort for Hoabinh
ANFL Vietnam 1,000,000m k&

| 1V RROTREEFZRFBHR UK FRRERERE

Development of World Class University at University of Indonesia
{>¥k%¥7 Indonesia 110,000m 2018

| FIEY —RIIESHRE
Zhabei Life Style Mall
Bt Shanghai, China 346,733m 2019

| ERILERFE/NEYRY—T5>
Conception Master Plan for Tourism Development of Wangwushan
E @A Henan, China 687,800 K&

| 1M LUEAB I IREYF 27 IIVERNBH
Master Plan of Tay Yen Tu Eco Spiritual Tourium
ANFA Vietnam 540,000 &5E

VSUTESATIVNY DY
Solaria Hotel Bangkok
%4 Thailand 16,740m 2020

| $MIORY ST LRI 25 —T 5>
Urban Renovation of Hongkou Stadium and Surrounding Area
@ L Shanghai, China 35ha X&

| REFLERARRERATS

Office of Supreme People’s Procuracy, The Socialist Republic of Vietnam
AN Vietnam 78,100m 2018

| AY b—KERK EERES
Institution of Can Tho University
ANFL4 Vietnam 55,000m 2020

| 1Y RIRKZENA T IN—RREBZRAE

International Guest House, Indian Institute of Technology, Hyderabad
1R India 26,322 2020

| #mEI% - B{E  Urban Development /TOD / Residential
| 77«2 - @2 Office/ Commercial

fEa - 8X Hotel / Leisure
| 321t - Z7R—Y  Cultural / Sports

| BHE - B Training / Education
| BEf - @tk Medical / Welfare
| R Laboratory

| ERESIEEERE B RR

Xitang Xiang Fudang Cultural Industry Park
E Y& Zhejiang, China 560,000m 2019

IRSUEUEIASZ/F.S
Headoffice of Military Bank
ANFL Vietnam 59,000m 2019

Jakarta Riverwalk Island
{¥k%¥7 Indonesia 2,400,000m K&

BN WYY =
| > doH—ERT7IN—RAV R
Tamwe Serviced Apartment
IvY¥— Myanmar 33,000m 2021
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Environment Creation

MEER th(DBI_M
Information BIM

FHBIMD S 1 71 VIViER

Lifecycle Deployment in BIM Building Systems

SA7H 10 TORELEEIELT
ICTORHABRERCEMLUFETRTHY, DLICEHATE BIM(Building Informa-
tion Modeling) A& 7R E R [CE T TEEELTWVWET, HARET Tl 2014 4F(C>
AR BIMDERZBIEL. RV TR TR Y —ThdA—hT ATt E/N—~F—
Sy T EREE, AERRNRESER B2 AT CHRITCERREHEZTVELE, h
MNEEBIMABRATES (CHEETDLD. SHESIFRAE TCOFEHICERWVBATOEET,
BIM [FEREHDELDRIZRY — )L ERZ SNMBTIH, AROMIEFERYN T 5 )LE
SINBCETHRONDEY T —HIR— R BERBME CHRA T —ERICHER TR
HVET, FC. DFEMETAFRRNEZR(CHLEFE B INDNSOEARTE. 89
DIELZFTEEL BAKTIEDR |\“/’7’<i‘?&ﬁ’§ﬁb”€m<fcﬁ)(2%\ ORy b
loT - AIDER TR T CTIEBNEE Ao S BYR TS 7 IELIEBIMT—9HRER
AIR(Z73BET T,
TATHA VI TERINDEN T —IR—R (&, BN MRS [CRIRLTVETHL &
SOBHTERIENE DT> TVBIHNRZIDISWVIKRICHIELTE, BIMERET /O R
DR TERL. BREET - BiERET - RIFERTOBIMETILAEUTILYA LICHEURZ
3E9BCET BIOBREEREINDENTBEICBVET, S5(C. RiEHESIEHRE
BIMTHAETRZET, TESFGIIN—T1>D7—0%ETI VAL TEIMETE, BEH
PREDOEFRNTEICHEVET, CNHFATZEHAREKETHHEEL TL S lNntegrated
BIMJ TY,
SRETCOBIMIER R4 (CEBEEBATVWET, chnsld Ret - T - HIFEEAE
LIeBMOZ1 701 UL comita BIELIEN—9 LI S 27U I hkdEN
TVEY, FAeBFBIMTZOEERZBIEL. ERZEHTVNEETATT,

7 U YN =0
Towards Optimization of Lifecycle PSRN il S ]

ICT and BIM (Building Information Modeling) is reaching full-scale adoption in Japan. 4 years ago we formed a
partnership with Autodesk to develop next generation BIM, which has been extended for the 2nd phase and lead
domestic BIM standardization, maintaining parity with overseas developments. BIMis seen as a tool for efficient
design and construction, but its true value lies in the digitized building database for use in operations/mainte-
nance. Digitized BIM database, composed mostly of building systems data, will become indispensable for the
deployment of robots and loT/Al to manage building lifecycles in Japan, faced with the inevitability of an aging
society with low birthrate. BIM in the design process allows visualization of architectural/structural/building
systems BIM models in real-time, making it possible to maintain better integration of design information. In our
vision for “Integrated BIM", algorithms automate routine work by integrating all building systems information as
BIM, enhancing consistency and quality. “Total Engineering’, the optimization of BIM for the entire building lifecycle
from design and construction to operations/ maintenance will become a necessity and Nihon Sekkei is the leader
inits realization and general adoption.

“FM” & “"BIM" o#EESEE 70 +E2  Concurrent Processing of “FM” and “BIM”

o8 - EAGHE EARRRET | EfEsREt ML s E B

Plannning/Basic Plan Basic Design Final Design Construction Maintenance
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REtE
Designer
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- o pm AEERERE
Visualization of System
Information Between
Room/Equipment,
Equipment/Equipment

AV TvIRELT
~| 3D Ea—%EAL
~ | FM F—49~—2%
Rz31t
Visualization of FM
Database Using 3D
— : Viewer as Index

P EIN |
FM System
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BIM DS+ 751 4-)LiER | Utilization of BIM Lifecycle

BIM®D TME#R ZHfmD MNERE) RECEHLT

FIeB(d RIFERFTOVHARBEA SBIMEAZR>TWE T, RIFETIE
EHITPHER. BHAETEIEL MER Z/-THY. InE%E
BIMT—TlbLE#ESE2 LT, RiED MNERE) RELES MR
UTesREt DV EIRE[C B E T,

Using BIM “Information” to Enhance Building Systems “Performance”

We aim to introduce BIM from the initial stages of building systems design. Building
systems are based on various'information” which specify the design condition. By
integrating all these into a single BIM it is possible to decide “performance” and
maintain “consistency”.
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Automating Routine Work

We are engaged in automating building systems design work employing Autodesk
Dynamo, for visual programming of algorithms. Since building equipments are
mostly depends on room parameters, automating the equipment selectionis possi-
ble. Forexample, the series of routine work of collecting room data, can be automat-
ically calculated and makes it possible to divert labor for further development of
these systems, realize ZEB and evaluation of LEED/WELL, leading to enhanced
consistency of quality.
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Coordination of BIM “Information” in Operations/Maintenance

BIM database is most useful for building owners and operators in the operation/-
maintenance stage. Surveys have revealed that operators require most of their time
looking up the necessary drawings when problems arise. Long-term maintenance
planning should have been dealt with As-Built drawings. There is a real benefit from
connecting design/construction “information”to operation/maintenance by using
BIM. “Information” will be primary in the operation/maintenance stage, but we
intend to enhance coordination by incorporating the beneficial aspects of 3D such
as using 3D viewers as the index for entry to Facility Management database for
equipmentledgers, etc.
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BIM as Base for loT

Itis also possible to use BIM for workplace improvements and replacement with
optimal equipment capacity based on actual usage by combining movement sensor
datato obtain previously unavailable 3D visualization of room usage.

We are focused on utilizing BIM to realize the true value of BIM, which resides in
using the building database for various services in the operations/maintenance
stage.

Information
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BIM dlinformationy | "Information" Provided by BIM
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“What Birds'Nest Tell Us, Why Humans Make Things”

think’

Seminar

aBAm

BAREES

Mamoru Suzuki

BR - AR - BORFRR
il Artist, Picture Book Writer, Birds Nest Researcher
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Born 1952 in Tokyo. Dropped out of Tokyo University of Arts, Faculty of Fine Arts, Department of Crafts,

Fascinated by the sculptural quality of birds' nest he discovered during his walks in the fields and hills,
he self-educated himselfand commenced research and collection of birds nest. Received the Kodansha
Publishing Culture Award for "My lllustrated Diary of Birds' Nest" and Sankei Children’s Book Award for
“Secrets of the Bowerbird". Has held Birds' Nest Exhibitions in New York (2002), California (2013) and
various places domestically.
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Mr.Suzukiisan artist/picture book writer and birds nestresearcher.Not only has received numerous
awards for his children's picture books, but also is a renowned and highly regarded researcher of
birds' nests. In the 4th think++ Seminar, he gave an interesting presentation with many beautiful
photographs and drawings on why humans make things and how tolive in the present situation
where knowledge andinformation run rampant.
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Introduction: What is a Picture Book?
Thereisno right orwrong answerin the world of picture books and you can depicture any world or

character thatyou wish. Children learn about the complexity in the world and differing lifestyles
throughthe picture books.

LifeinJapanisrestricted by many customs. You are often judged at school based on whether one s
the sameasothers. I believethat no one s the same and we mustlook at children as individuals and
letthembe themselves. Segueing, each bird nestisalso unique.

Why did you become fascinated with bird nests?

Inthe mountainswhere  live, 1 find nests made only from fallen leaves or from broken twigs and still
others from moss. | searched inlibraries to find out which bird made each nest | brought back, but
found no books on bird nests. The wide variety in nests shapes s the reason I took an interestin bird
nests.

What are Birds? - What birds and humans have in common-

Japanese White-eyes nestle their bowl-like nests made from leaves in forks of the branches.
White-eyes line the insides of their nests using cobwebs and build it up by turning around inside and
pressing their chests to stick the leaves together. Humans use turntables when making pottery
bowls, but white-eyes turn like tops inside the nests until they feel safe. The reason for the bowl
shape seems to be because white-eye fledglings are born soimmature. | now believe that bird nests
differforeach species because they have each adapted to the wide variety in global environments.
Birds never learnhowto make their nests, ashas been confirmed by experiment. They start to build
nestsinstinctively ata certain time. Something similar happens with humansalso, but it s buried
underallthe rampantknowledge/information around us, stressing us out.

Recently, I have gone abroad to see birds not found inJapan. The male weaverbird builds rooffor the
nests from palmleaves threads. The females inspect the roof and join to complete the nests togeth-
er. Europeantits build dummy entrances to their nests to protect their fledgling from enemies. From
these nests, | concluded that protection of life is the impetus for the shape of each nest. Each species
is buildinganestbestadapted forraising their fledgling in their environment.

Why did a picture book writer become a bird nest specialist

-Making things instinctively -

When | first started researching birds nest, | didn'trealize what fascinated me about the nests, just
like when I started drawing for picture books. However, it suddenly came to me one day. They are
buildingtheir nests toraise their fledglings and | am drawing pictures to bring up children’s minds.
The common purpose is making things to raise ouryoung.

Peopleinstinctively knowthataspace is safe and secure. They also know whatthey wantand need
todoinlife. Thisis not learned from parents oranyone else, butfound on their own.

Just by looking atasingle feather, it is possible to know which partit came fromand imagine the
entire bird. First, take a good look at whatis there and start with whatyou understand. By imagining
while you move, you startto see the whole fromthe parts. Likewise, | believe that whatisimportant
istorecognize thatyouractions toact,imagine and give form freely following your own world view,
are forthelife environment.
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Kuroki: How do birds learnto make nests?

Suzuki: An experimentwas carried out over six generations of birds isolated from exteriorinfluenc
es, butthey still made the same nests. Itisinstinctive.

Kuroki: Urban spaces have fewer materials for nest building. How do urban birds adopt ?

Suzuki: Crows have been known to build nests from wire hangers. Thisis not because they lack
branches to build nests. They choose wire because they know that wire hangers can be bentand are
stronger. Some species of bowerbird build gazebo-like structures for courtship. They have no
predatorsintheir native Australia and they have larger brains than other related species. A peaceful
environmentand large brains are arequisite for continuing to make things, very similar to human
society.

Kuroki : Design or construction of architecture is about thinking how to design for safety. At firstthe
building of ahouse asaplace toraise the young would have beena choice between building a cave
from hardened mud or building a roof from reeds. Instinctively mixing hay into mud to increase
strength and more recentadvancesin materials and construction methods may be something that
we have learned from birds and other animals during our evolution.

Suzuki : We can still learn even more about making things from nature. What isimportantis to
instinctively knowand dowhatyou “‘wanttodo” . When that happens, itleads to building spacesto
raise ouryoung in a safe and secure place. | believe there are things that have not yet been
consciously identified or putintowords, evenin our presentworld.

FHEOFULVARPHENEE. BARRETI—RL— M AR TRFELTVET,
https://www.nihonsekkei.co.jp/news/detail_9058/
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“lunction Place” a Street for Creative Connections

NIPPO Head Office, Chuo-ku, Tokyo 2018

Nippo Head Office.is built over a multilayered intersection of urban infrastructure, a traffic arteryj
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an expressway and a park. b 1 e
Nippo is a leading company in.road construction, active in building a wide variety \ ,
o3 of urban infrastructure. We defined “Michi”, (“street” in Japanese), the basis of our desighxconcept

as “what connects a variety of components”. Michi connects the building with the urban context

'\\. .and also connectindividual work'spaces with each other. N

' \ Each Michi connects not-only physical spaces, but also the individuality'and distinctivenesss#* s,
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L, of each place which in turn imparts'a unique character to it. Michi was enhanced
\ to forge “creative connections” and to realize the “Junction Place”,
2 " a unique work place possible only here at Nippo.
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“Michi” Encourages Exchange of Information and Encounters

This workplace has 3 components, “le("home” in Japanese) for teams and individuals’, “Open
Michi that connect le with the city”, which are interpretations from the urban contextand
“quiet Michi surrounded by neighbors and cores”. Being surrounded by two distinctive types
Michimakes possible the creation of a variety of connections.

Furthermore, “Open Michi”and Quiet Michi” are connected by several staircases, which joint
upperand lower floors, and provide a seamless pathway from building entrance to the upper-
most floors. The connection creates the “Junction” which composed by seamlessly layered
workplaces and surrounding city-scape in the limited site.

By connecting with its surroundings and other floors, Michi provides various spaces that
entices walking office workers into a variety of activities. Office workers taking shortcuts or
swing by Michi, according to their available time and conditions, gives varied information
through an informal stroll and are also provided with ample opportunity to engage other
workers through accidental encounters.

In addition, “Michi Shirube("Signpost in Japanese”), such as floor graphics and signs, are
designed using "Nudge Design™ method to provide a wealth of information. This information
enables workers to choose or move freely between Michi as their own.

This composition and nudge design are used to create the “Junction Place” a new conceptin
work place design to encourage exchanges at work.

“"Nudge": to prod or push gently, to cause people to act as if it were spontaneous

Te
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"Nudge": To Prod or Push Gently, to Cause People to Act as if It Were Spontaneous

IF oI F
Michi ichi as Their Own

EomaEn L —ms 000 o LR o) e

Metropolitan Expressway General Road

Bi»I7 CEENLa—T -l BEEWVWEIF

Human Scale "Quiet Michi" Enclosed by Neighboring Buildings and the Core

IO —2AR=R v 033> - TLA RIS 1775 5ETZ2 | The Diagram and Plan of New Workplace * Junction Place”

IER £ 2R 7 S FREBY | Michi Stairs, Arranged as a Compected Multi-Layered
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‘Spiral Add Variety:ta Offices

BB I F (SFRERES—T VT AR—2)
Open Michi (Michi Staircase and Meeting Space)

»
T—A—DR—LEBBAT
le, the Workers Home Base

FEEEVEITF (EVA—IL)
Quiet Michi Zone (Elevator Hall)
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Ryuta Kato/Sayako Kishi/Daisuke Kumasaka/Takahiro Ichimaru/Tetsuya Tatenami/Hitoshi Tamura/
Noburu Nakamura/Makoto Sasaki
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The 2nd Floor Lobby, the Start of Michi Which Draws the Park Into the Offices
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Base of the Head Office Tower, Open to the Park

NIPPO #F3tEJL
NIPPO Head Office

FEEE Client | #zt=%E NIPPO NIPPO CORPORATION
FrTEH Location | BEREBFRREX Chuo-ku, Tokyo

FE A& Major use | BIFAR Office

HEERTERE Total floor area | 5,397 m

#3& Structure | RC, PC - SREHE:E Seismic Isolation
PE&# Floors | 10F/1BF  #8T Completion 1 2018/6
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Edge Design to Optimize Michi Environment

The existing expressway was formerly used for water transportation (Kaede-gawa) during
the Edo Era. The park neighboring the site was used as the springing point for a bridge and
later became a resting place for workers of neighboring buildings and residents, but was in
adeteriorated condition. Renovations for barrier free design and disaster resilience were
incorporated asa community service in the present project. The design, with the lobby
open to the park, allows the park to function together with building disaster responses in
emergencies.

The facade, the boundary with exterior urban spaces, is composed of black stone symboliz-
ing reliability, and glazing symbolizing its innovative spirit. The exterior expression along
“the Open Michi” on the northeast side is an iconic facade blending with the urban environ-
ment. Double skin glazing was installed in consideration of dominant winds and the
incidence of direct sunlight. The glazing minimizes usage of blinds and maximizes the time
when vistas can be kept open.

The cavity space of double skin glazing is used for natural ventilation and for reducing wind
speed and ambient city noises to provide an open workplace connected to optimized
urban elements.

Onthe other hand, the facade on the west side along “the Quiet Michi spaces” in the interior
has a dignified expression composed of aluminum curtain walls and continuous stone
vertical louvers with triangular sections for adjusting sunlight heat load and intrusive direct
sightlines between neighboring buildings.

The facade changes its expression at different angles to the people moving at different
speeds, on the expressway or walking in the park, a new urban scenery that pulsates along

with urban mobility.
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The Two Facade Types Create "Open Michi" and "Quiet Michi"
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MBE=HEILT1>7 55 SQUARE oe—is

Shinjuku Mitsui Building 55 SQUARE/Lobby Renovation
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Client ! Mitsui Fudosan  Location | Shinjuku-ku, Tokyo, Japan Major use | Lobby Total floor area | 360 m
Completion { 2017/09
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Fujioka General Hospital
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FEPRTERS | 34,526 M (5L 21,344 m. SAIUEK 1,400 M) #x& ! SRC, RC, REM#E B 7F T 12017/12
Client | Tano Fujioka Medical Office Municipal Association Location | Fujioka-shi, Gunma, Japan

Major use | Hospital Total floorarea | 34,526 m  Structure | SRC, RC, Seismic Isolation Floors | 7F
Completion {2017/12

RIBHFAXRESFFR

Nagasaki Nihon University Senior High School

REEREBTEZECODFOEBETHHRDS —I I VR (CEREZ5X5ELE
[COHMBREZRHL. BENTH—RBOHZZEHELELL, AESBREREDT Y
AVERMUBHASE, BIZS0FAFRBFELCATOLL HLLWZREDAA—T%
RO TVET,

BT | RBBAAYYE FiEt | RERRET EFR PR ERER 11,6650 M5! RC-S

P81 4F BT 1 2018/1

Client | Nagasaki Nihon University Location | Isahaya-shi, Nagasaki, Japan Major use | High School
Total floorarea i 11,665 Structure | RC S Floors| 4F Completion }2018/1

SL13XI3S NOHIN | s1ddfoid

Io7RVEFVRSVE DILEREE Y —

Centro di Salud de CALPI

BAROEEEEHATERINCEF—T. UANVNTREIVET200BEDSE
FROZVAIERAOCAELE T, ERBRZENDALESY. FHEZOEER
HEEABTOI NI VIANSRBEZHECHEZRIEREH ZRLTVET,
M 7S MPHRECEUEENSDBERKTHAZHEZ A PTVFETICLELEL,
BAE | To7 KBRS FEN] T2T KVEFSRSYR MR RREYY— ERES! 1,958 M RC
BEMCTF BT 2018/1

Client | Ministerio de Salud Publica Location | Prefecture of Chimborazo, Republic of Ecuador
Major use | Health Center Total floorarea ! 1,958 m Structure | RC Floors! 1F Completion2018/1

W) 1R

Okegawa City Hall

MBIIRES NS VTS 2T —<EL BLPTV SNHE3. \BIISLVTE%E
BieLEL, MIBEICHITIZHRAMKY —> (C13. BFET. &AIZRE, FED
& MRAAIND D7 DY, HUEH(CFIETEIAREELEL. FRBREEG.
PIBRXBE MR UBERETCEW . IR EBBIARETESZRELTVET,

BEX | RIT PIER | BEREIT EARI TS

HEPRTEMRE | 9,543 m ##! S-SRC-RC- W - hRIBHREME M 5F BT 12018/3

Client | Okegawa City Location | Okegawa-shi, Saitama, Japan Major use | Government Office

Total floor area ! 9,543 m  Structure ! S - SRC - RC - W - Mid-levels Seismic Isolation  Floors | 5F
Completion i 2018/3
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Awards & News
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EREEYOMIKOEIL 2000s)

GINZA YOMIKO BUILDING

IREERIUEY DEENGHTHEERIC. TOFTHAKXENELZTMERICATADIYRATHERTZ LT, BREZ> IV TERLGE
IREUTZIREYOMIKOE )L, 1. 2BEZEHELTHDOIRDWIIFES L., T5ICEFZ0LO=D0&EFEUI2BMEIRITOT NI ILT
DELBNDZTITET1%, HICHEBACBRUELTWET, DPGIEADLOW-eRTHZRRI U=V IC LB ERRGHDIBERED
Z(F2000F DB THEFEFELWVWETLT.

ZOBBADDSESEREIINBTEIDHRD TSRS avINT AU (CLDERHIZIREICHVNTE, BIERKG DT DR(IREE
DT7AA>D—DELTESERBEDLSTEEZM->TVET,

The Yomiko Building was designed as a simple transparent box, a contrasting mass to the Ginza Chuo-dori vista as a commercial zone, within which itis located. The 1stand 2nd floors are shops

BCS &
BCS Prize

= AR 37 = Rk SE S 4 6

Kochi Castle Museum of History

JyRTHAVE

Good Design Award

CFTHEEHE

CFT Structure Award

MORBAH

MHEAHF EFRBHTRBEOHIRTEAR RN

Grand Prize of Cityscape Excellent Award

IRA > 5 —>F 1 AR

Akasaka Intercity AIR

BCS#H
R
BCS Prize Special Award

ZER—T B1&EsTHE
(RT—KFD— P97 —2EE)

Meieki 1-1 Project (JR Gate Tower, JP TOWER NAGOYA)

JyRFHIVE
Good Design Award

CFTHEEHE
CFT Structure Award

IES lllumination Awards
Award of Merit

EAF N

SHIBUYA CAST.

RIELEII—-L
—HR R EFE
Kanagawa Architecture Concurs
Award for Excellence

NN T = XXAZ AT

Saiwai Ward Office

JyRTHIVE
Good Design Award

RV 59— EYavN=0

Kobe Eye Center Vision Park

#ENBEIV Y-
— RSP EFE
Kanagawa Architecture Concurs
Award for Excellence

FEAR/INBE R K

Hakone Kowakien Ten-yu

B - EEmLRfars-I
B2 - NHREHPI RRAEYE
roof-wall greening technology Competition
State Minister for the Environment Award

RIS - BEDHK

Fukutoku Shrine and Fukutoku Garden

NFTRBRHE

FH513H ERERF

Hachinohe Cityscape Award
ABSEHBEVREHE
DHBEYBI REFH
Hometown Aomori Cityscape Award
Highest Award

NAFMILEBILGNAR

Nishihakusandai Elementary School

BETHHREE
FYRRT—THFIE
Fukuoka Cityscape Award

BEEAN> T« 8R1T J30A—T >
THE NISHI-NIPPON CITY BANK "Kokoro Garden"

contributing to the ground level activity of the street, while the upper floors are stacked of three continuous double floor voids, providing further active involvement with the street. The newly

standardized DPG support system creates a highly transparent building refreshingly new at the time of completion in 2000.

The surrounding buildings underwent redevelopment or became flagship stores of global brands in successive waves, each out doing the others in avant-garde design, but the transparent expres-

sion of the Yomiko Building retains its iconic status on the Street.

BARE A TR E 2014 FCH-ELIEN— N —> v TEE
MmULELL.

2014, BARGHE KA — b T RT3t (Rt K@Y T HIV=TM) &, 8
BE#N—bF =2 v TERET. BIMDERITRY . 70—/ IWITERTESH
AEOHLVEH 7O—DEREBRLE L,

20184, Attid/S— b =2 v TEEH L. ROTT—RITBIH T vl
UIICEHEHET .

Nihon Sekkei has renewed its Partnership with Autodesk, first signed in 2014
Nihon Sekkei formed a strategic partnership with Autodesk, Inc. (Headquarters: San Rafael.
California USA) to develop BIM utilizations ina new Japan inspired workflow adapted for the
global market.

We have now entered the next phase in 2018 renewing the partnership to meet new
challenges.

F10EHFKEERE T, LEMTILKEEWETSHHEY I 28N
LELE,

HABSHEDKEEBHREPHAREICLS FI0EHAKKERE D
2018 1MB7H~10H, EHBHD 70/ T7UVILE ) ZREELLT,
BEEVWOEH CHEINE LTz, KORE - IIROKRKICOVWTEZS]
RTF—ROKFE T IAVATSAF VIR EBORBEMBOBAEDIR

Joetsu Aquarium Umigatari was presented to The Tenth International Aquarium
Congress (Iwaki-shi, Fukushima 7-10 November 2018)

The 10th International Aquarium Congress, attended by 35 countries from around the
world, was held at the Nihon Sekkei designed Aquamarine Fukushima from November 7th
to 10th. With “Thinking of Earth, the Planet of Water” as the theme of the Congress,
proposals on oceanic environmental issues, such as for reduction of micro-plastics

SL 13>I3S NOHIN | SMaN B spiemy

v Prea %E@YOM I KO t L . KEEOREGENHBEINE Lic, BARREHE. ARV F—0ELLT pollutionofthe seas, and the role of aquariums were discussed. Nihon Sekkei was a sponsor
\\ ﬁ' ¥ ) BR7—AEHRBL. SFE6AICA—T > Lic LM IrkikiEEE I 5dH = ofthe eventand exhibited the Joetsu Aquarium “Umigatari’, just opened in June, asa
\‘ 5?7 } T104-0061 LR XEE-8-14 Y| ZERFOKEEELTBALE L. presentation of recent trends in aquariums.
N ey

S am—TER. ‘ 1-8-14 Ginza, Chuo-ku, Tokyo, 104-0061, JAPAN Photography | Martinez Jaime | p.28 48B./ZOOM /1181 p.30 5B /MEFETRE | p.30 £1&E/ IR TR PNIHON SEKKEI 153

N Hip18G28E/IRIRRRXE ! p.28 288, p30 £38RE /)IIE - N -EEEHAF | R4, p.1,p.3-4,p.6,p.7 1T AR EARE 20184128

"*of}:f, N \ 1,388, p.8-10, p.11 T, p.25-27,p.29, p.30 £288, &1, 3, 4, 5SBE AERRE | p.30 A3EE / FHENRKRZFER Rt | LR=E
%y \<
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/& SREYOMIKOE )L

/o3 GINZAYOMIKO BUILDING 4
N

REBRE I p 19 E2BRE/$HAEE3 1p.23 /A0 ip30E4RE/ T4 I L74—h HREEE p.283KE/ 77
T7—RZ2MO—=2 1p.7 2, 4BB/ ZHEATEREAN | p.28 SRE

T163-1329RREHEXFHEC-5-1 HET AT RyT—
kouhou@nihonsekkei.co.jp

s N / WER  RULE—FHBAT ER HRARHLACKT
& N FH4 > : UO.inc EDR : TAF PRINTING Co. Ltd.
N S LZ RREANDIRERR, HORER. B MRER 579
KN /. SN ) . o, ) ) L
*’%Z\mﬁﬂg L gﬁt ‘ 7 minutes Walk from “Ginza Station” on Tokyo Metro Ginza, Marunouchi and Hibiya Line
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NIHON SEKKEI SHANGHAI Co., Ltd. NIHON SEKKEI VIETNAM, INC.
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NIHON SEKKEI INC.

http://www.nihonsekkei.co.jp

Tokyo Head Office

Shinjuku Mitsui Bldg. 30th floor, 2-1-1, Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-0430, Japan
Shinjuku i-LAND Tower 29th floor, 6-5-1, Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-1329, Japan
TEL: 81-50-3139-6969 (International) FAX:81-03-5325-8844

Sapporo Branch - Chubu Branch - Kansai Branch - Kyushu Branch
Tohoku Office - Yokohama Office
Shanghai Office - Hanoi Office

Affiliated Companies
NIHON SEKKEI SHANGHAI Co., Ltd. NIHON SEKKEIVIETNAM, INC.





