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BA®E ARIERHE THEH

We are seeing a profusion of redevelopment activity in the urban cores of major cities in Japan.
Recentincrease in variation and intricacy of needs has created mixed challenges requiring
crossing, overlapping solutions that introduce ever more complexity. Nihon Sekkei has
responded with its full range of services, encompassing architectural design, urban design,
urban revitalization, urban environment and urban energy, to provide solutions to these issues.
Otemachi Place is the very epitome of a project realizing an optimum solution derived out of
entwined conditions, requiring complex responses to the needs for incorporating a strong
information/communications foundation, providing a strong international business
environment and reinforcing business continuity performance in emergencies, while providing a
pleasant urban context.

TOD (Transit Oriented Development), development with public transport as the nucleus, is
another new issue ing increased attention overseas. The majority of urban redevelopment
in Japan is TOD, especially Tokyo with its well-developed transportation network. We have
excelled in this environmentand amassed a vast store of experience and knowledge, which now
infuse our overseas projects.

All cities differ in their geographical conditions and historical formation, creating different urban
spaces and structure, which present differing problems. However, no matter where the project
maybe, itisimportant to focus on the people who live there. Our common mission globally is to
provide a secure, pleasantand convenient urban environment at the highest level for the people
gathered withina modern city.

Our philosophy “Cherish the Individual, Respect Nature and Innovate the Future” is at the heart of
Nihon Sekkei endeavors for envisioning the future of healthy, sustainable development,
spanning time and borders, for Japan, Asia and throughout the world.

President, CEO Yoshinori Chidori
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Focused Vision on Community/People/ Time

Otemachi has along history as a CBD with well developed, regular blocks and also enjoys
superb transportation links, serviced by 5 subway lines with all stations connected by under-
ground passages that encompass the whole area.

When the time came to decide what the project could contribute to the town, we took note
that although the site touched the center of Otemachi area, it also stands near the edge of the
district. In other words, it was possible to connect to central Otemachi with surrounding
areas. We evolved the conceptual scheme to extend the connections that had been devel-
oped linearly along Naka-dori, the OMY development axis, and to the Kanda/Nihonbashi
areas.

Otemachiwas previously known not for its vitality, but as a neat business district, which we
alsointended to change with our project. We created spaces for workers, the main players of
an office district, to give release and connect with other workers, a new vitality unique to this

area. Otemachi is experiencing increasingly faster redevelopment, but also retains its histori-
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Creating Spaces for “Connecting”

Inline with this vision, the office lobby was placed on the 3rd floor while the floors below were
opened tothe public. The exterior design has t's clear expression of this composition, with the
two office towers like glass boxes suspended in space over an integrated podium.

The "Central Promenade” , connecting central Otemachi to Kanda/Nihonbashi pierces
through the middle of the podium. The Promenade is an expansion of the pedestrian network
that knits the communities together, connecting on the Otemachi side to underground
passageways at the 2nd floor basement level and to the pedestrian crossover ‘Ryukan Sakura
Bridge” on the 2nd floor on the Kanda side. The Promenade network lifts the pedestrian flow
up from the basement to the ground and promotes human activity in the urban spaces, for
which shops and international business functions, such as conference facilities are provided. It
isplanned as a "touch-down space”accessible to all, a pleasant and engaging “third place” for
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inthe new building. We also intended to increase the value of not only the block, but the
whole area, transcending simple scrap-and-build by connecting with time to increase the
depth of the community.
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spaces are design legacies from “Teishin Architecture” and are deployed under the great
horizontal eave integrating the podium. The review of the “Special Urban Renewal Block
Proposal”accorded these spaces high marks of approval for promoting renewed community
vitality.
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HSE Client | 1— X — SRR (1Raker#) East Tower: Urban Renaissance Agency (lead Contractr)

DIRNGT— NTT#HEAF (smueT#) West Tower: NTT Urban Development Corporation (Partner Cantractor)

FFEEA: Location | SESHBTFARE Chiyoda-ku, Tokyo
R Major use | AT, REIF. 55 WEHF Office, Conference, Retail, Parking, etc
HEGRTER Total floor area | 353,830
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B5TE Schematic Stage of Total Project, Detail Design & Construction Supervision of West Tower | EIAAEF NIHON SEKKEI
#:12 Basic Design of Total Project, Detail Design Supervision & Construction Supervision of East Tower |

“Connecting” Design

The 3 conceptual visions are deployed as a design “story” in the exterior design, podium
and planting. The strong horizontals of the exterior facade are a legacy of Teishin Architec-
ture, connecting the past to the future. The podium re-interprets the style in contemporary
materials and details, retaining the essentials of the Japanese modernist style. The towers
have distinctive facades of glass curtain walls with horizontal louvers, creating reflections
that change with the time of day.

The details and finishing materials of the podium are totally coordinated. The 3 entrances
on the east, westand north are all covered in white granite, rhythmically cut to the silver
ratio and bathed in sunlight. The Promenade i picked out with bright, golden tiles enticing
peoplein. The office lobby is isolated from the busy streets below and has a continuous,
luxuriant and capacious integrated design for both tower cores, which are distinguished by
different designs. Minute attention is paid to express the Japanese style handcrafted
feeling in each detail, such as the material of the eave edge tiles, the width of the aluminum
column covering joints and the deep impressions on the Promenade tile walls, as a legacy
of Teishin style and a reflection of our reverence for its spirit.

Environmental Performance and Strengthening of Business

Otemachi Place is composed of the continuous lower podium, East Tower and West Tower.
The West Tower faces Daimyo-Koji, while the East Tower is designed to take advantage of
the vista over the JR lines. Typical floors are roughly 3,800 m in the West Tower and 2,920 m
inthe East Tower. Both towers were designed using Whole Building Evacuation Safety
Simulation modeling which provides greater flexibility in the layout of the fire escape
stairs and internal offices spaces. The perimeter has full height glass curtain walls for a
more expansive space, while the external heat load is decreased by exterior horizontal
louvers, Low-e glazing and a simple air flow system for an environment friendly office
environment

The building also supports BCP functions with anti-flooding measures for important
rooms, coordinated deployment of both emergency generators and CGS systems to enable
72 hour operations under 100% load of contracted power requirements (excluding DHC
and IDC requirements). The podium has international conference facilities and IDC (Inter-
netdata Center) as community contributions facilities, coordinated with the spatial design.
The Project enhance the function of Otemachi Area as an international business center.
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RO FTERONSE D BOMOLVEBMEZR & LTz 7 0L —ROEZR] | Furniture and Planting Soften the Exterior Spaces of the Promenade, Creating a Comfortable Back-Street Feeling
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The New Headquarters of Japan Post Holdings

Nihon Sekkei also took partin the Project for consolidating and transferring the headquarters
for Japan Post Group, Japan Post Holdings, Japan Post, Japan Post Bank and Japan Post
Insurance from Kasumigasekito Otemachi. Our designs incorporated the utilitarian, high
quality leg: Teishin Architecture, as well as the history of Japan Post and the confidence
placed in its national network, which support daily life in all corners of Japan. The design

perceivably embodies the spirit of Japan Post Group for both workers and visitors to the
building.
The office is an open layout taking advantage of the large column free space to encourage

BELyRET77ERELEISAZr =232 AR=2 effective communications between individuals and departments. Interior stairs were placed
Communication Spaces With Design Accents In "Postal Service Red"

appropriately to promote movement between floors and heighten activities between depart-

ments. This is the central conference and training facility for the whole JP Group, with recep-
tion rooms, meeting rooms, great meeting hall, cafeteriaand multi-purpose rooms provided
to accommodate the conference and training activities for group staff not stationed at
headquarters. The basic color for interior design is white. Executive suites and meeting rooms
have glass partitions to promote communications, to feel spaciousness and to express the
open and transparent company culture.

The common spaces used by staffare distinguished by incorporating homages to the history
of post services by recycling the original triangular tile of the old post building, designing
interiorin group corporate colors with graphics of postal services such as post code numbers,
stamps. The designs are intended to bring back the memory of illustrious past and to break

the ice between workers, visitors an visitthe offices.

The common spaces used by staff are distinguished by design of homages to the history of
pa ervice by recycling the original triangular tile of the old post building,, reusing color
schemes of group corporate colors, and referring graphics of postal services such as p
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code numbers, stamps. The designs are intended to bring back the memory ofillustrious p: tddasl

andto break the ce between workers, visitors and others who visit the offices
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Bringing Life to Architecture with Light

- Collaboration with Nihon Sekkei- Interview with Mr. Hiroyasu Shoji
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The Sunset Glow Pouring in From the Imperial Palace Grounds Blends and Continues Inside

SARFHA (T | AtLIGHTDESIGN

LIGHTDESIGN, represented by Mr. Shoji, was
selected in the 2013 competition to select the
lighting designer, at an early stage in design.
What were your thoughts on the first design?
Following the 2011 Earthquake, | wished to reach people
through messages in lighting. “Teishin’, meaning “to commu-
nicate messages one by one, and convey messages using
transmission devices” formed the basis for the concept
“Teishin, Message in Light". Light becomes more than illumi-
nation since the two towers looks like communicating, and
creating a lighted space where you feel sentiment or comfort.
It was to design evoking deep emotions or solace in the
district. Lightis fascinating because it changes, moving with
atthe speed of human breathing, a natural progression from
day to evening, twilight, dusk and night. Lighting designers
should overlayand breathe life into architecture with light.

How was your collaboration with Nihon Sekkei?
Collaboration requires each to speak up for others and aim for
the same objectives. Following detailed deliberations for the
entablature light up to showcase the architecture from all
distances, the architect brought the concept o life by design-
ing the horizontal louvers. This left me with a lasting impres-
sion of belongingtothe team.

Atour of our past projects together with the client and
architectalso helped to build upacommon sense by experi-
encing the same light, since llluminance is felt differently
from measured intensity. Aiming, the last process, where
individual lighting fixtures are adjusted on site, was also a
team effort. Itisimpossible without close rapport amongstall
team members. Itisimportant to be receptive to each other's
ideas and sublimate a new whole. | believe we succeeded in
realizing a building in central Otemachi, clothed in “Beckon-
ing Light" and overfilling with vibrancy, through the collabo-
ration of the client, architect, contractors and all others

involved

#H AROT—NT
o<W EETBE
BOFANTYT
Entablature Light-up
Theme Changes Slowly
From Twilight to Dusk
to Deep Night

Profile
iiﬁ**%ﬁﬁ Hiroyasu Shoji
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9RBE 7 ¢+ — Lighting Designer
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HRCENZERFSFOTOP LI
Global Expansion of Projects by Nihon Sekkei

AARKst0OBATOD T b

R CERATIAFRREEEIY €

Nihon Sekkei's Overseas Projects

Global Deployment of Japan Inspired TOD

t-

;aa&g/nsﬂm:/Eﬁxﬁ/giﬁﬁ/im@m/mmmm
Xiaojian Ye/Yoshiyuki Tobe/Haiying Ge/Naoki Tominaga/Tetsuya Hiramoto/
Naruki Matsumoto

BATE. I Z2—9 VUK RELBERERMOFHIC L2 EEARETUNOBETARE. §¥—IFILRICE T2 EHREE
DERBENS HEPNZRBEDLHARBIAZARELZEBECKEFELLBVEEZBE I, TOD (Transit Oriented
Development / AHIEIEMELFF) DEFIDBINCEA LTS MFVHINE L, COMREFELGEICLY. RROAHKE
KEEHN80% U EGELZ EFERNSZERZBUTVEY,

BATIE REDNDARR(CETSH LS, EFRECHSTBICHFOATERL EOEFRIFREHBZIN TV ZELMtIEH
HVET. COBRAED—DELT, FRAELGHETORRZRET ZODOEN LT MFIAPAHZEFAOREL. EKkHEE
REROHERNSTOD DEANIRES>TVET,

B, FAEBEAREH S RBRBEBROPTRONZERACHHORE N - FEEZRIRIAL, BB 22O TIEEZERL.
NSEIFN(CDOBSRETRBRSHTERY N7 — IV OEHRPRBRBEOXEZRELTCVE T, HRCE AHKBRY NT—2
HEPHRAKCEDT RICRZFHREHOELBHENVERETEHVET, FLZENERINTOLBVETI, FFEFZHICREL
SHHRBEEZEHF AL ELZLOEINELNFEA. REZERL. AHKERY N7 — U D BRRENICEHEINDODHZHED
EMHICHVTE. KBENAREFEREDICRST, SKERBFSBASEEI—IFILDOLSTYT. [UR AR AD £FRER
ETFTFLFEZRRZBAOMHICEVTE, FEE5RBAFXETOD ZZNZNICHARY A XL, EHLIZVWEEZTVET,

We have realized TOD (Transit Oriented Development) designs that encourage lifestyles centered on public transportation such as trains and buses instead of automobiles in Japan prior to global deploy-
ment, due to suburban New Town developments, encouragement of public transport use outside rush hours by attracting universities and theme parks and accumulation of urban functions at terminal
stations. The urban development methods that have realized a public transport utilization ratio exceeding 80% are receiving increasing attention abroad.

Deterioration of life environment is feared in overseas cities that have seen rapid expansion entailing extremely large-scale projects or from traffic congestion and air pollution due to economic develop-
ment. Introduction of TOD is seen as a solution for realizing a low carbon society through a reviewing effective use of land and public transport, and p i i urban

Recently, we have worked to recover lost nature and urban amenity/convenience lost through rapid development by proposing utilization of over-roadway and underground spaces to connect under-
ground, surface and transport stations in multi-layered, safe and pleasant pedestrian networks and improvement of traffic environments.

Globally, there are cities that do not have city-wide public transport systems and require additional means for reaching the stations. Furthermore, when security is not assured, there may be some reluctance
in connecting facilities to public transportation. In China, where security has been achieved, traffic volume far surpasses that of Japan, assuming airport terminal conditions.

Even in overseas projects faced with particularissues, with differing climates, security situations, populations and lifestyles/customs, we will endeavor to contribute by customizing Japanese style TOD for
eachsituation.
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REEEYZY—F 5> | Grand Design of Mawan Area of Qianhai
- BEE Cient | R aTBROEMERRERBERAR

Shenzhen Qianhai&Shekou Free Trade Zone Investment Development Co., Ltd.

FifE# Location | SRYITATEE SR Shenzhen, China

HEFRE Total floor area | 6,500,000

i Design Partner § 979> 24— FBHFEAT TOWNSCAPE Design Insttute, Inc.

s, i TOD Network Weaved Iﬁto-the Fabric of;o@afﬁ' 3
= Grand De5|_g_n of Mawan Area aﬁQ;&nhal , Shenzhen, China
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- RO ERIEO BRI O LS (T8 FRICHVRENT Ty RO TS
STy RETEL STEZM%E 3 RITHICRIET 2 LT EFNBENSELLRY NI — O ZHBE,
The East-West."Urban Axis" and North-South *Nature Axis" Are Woven Into a Silk-Like Grid Pattern That Forms the Urban Structure
A Revolutionary Urban Network Was Realized by Respecting This Grid and Enhancing the Pedestrian Spaces in 3 Dimesions

BHEADTZHDEEA

_ AC30BADAE BRHAFGENOREREEBY, T
) . - ' H30 ETAONEEZ 50 EICRMRUEZFERYL Z0H

) : SEETH R BRE B BENEIE B XK 290ha D#H
7:F3;g"—“53» ! o 1>70Y19KTY, Elzsmoag'ﬁfgigdG)mX%ﬁ%
B RRALFE RERBH 7 —(CTEARE
ERan AT A NoTHMCEEBLETODRY N T — 2 S 2F
WP nEEA LI TADT O TAET 12 BNCT AR ENR BE%
e Bl #hE ADZRCBRYRY T2 RELELR.

B9 BTODERA

5 < 7w
Other TOD Area in Bonded Port Area & parz Designing Urban Spaces for People
Asmallvillage of 300,000 population was selected to become China's first economic
zoneand inashort 30 year period the population has boomed to over 50 times in size.
Thisisa project for the Grand Design of 290ha in Mawan Area, Qianhai to breathe new
life into the seafront in Shenzhen. The design concept called for “harmony with nat

\ Free Route Selection, Deployed Over Multi-Layered
Intersection of Transportation Systems. “TOD network responsive loT needs” and “provision of public spaces to enrich people’s

lives” under the theme of "Development Oriented City” to which we applied our experi-

_ 5 s D E LT BRHEHTBITO
T HTRET B 7 — 7 . = . =g v o e | JERR ence gained in Japanese projects to recover of urban spaces for human beings.
Expression of Multilayered G ctivities; Juxtaposed With the Pier Connect‘nq the Cify,With theSea ¥ 5 Left: "TOD Network", Lively Spaces Designed for People,
¥ . the Growth Engine of Urban Development, to Work,
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MODHR%E D AR

FEERCHVT. AEPERED/N\TMTIEEBHELTH
SNTVBIIIERES. ZOHABLEANS 16 km (FEDAL
BCERFOARENATVEE/N—0 - FIBIFHNEE
DOEAIICEIETZTOD 7OV 1o hTY,

RERE FOMTHRRNSEDODHRADIIENEFHFEE
BfsLELL, KBHEDHBHBOTBEZEMN L, #1TOD
Yoo v HA-TUhoEBHBICHIT TR LERZIIAEMNICER
325 RRT—TFHA 2 E U NA T OBREAFEMSE - 1R
BHEEE(CPISEPHEVESZITVET,

Multi-Layered Park Connecting Four Blocks

Chengdu, the capital of Sichuan Province is the leading Hi-Tech industrial city in China's
interior. The TOD project is located in the south part of Singapore-Sichuan High Tech
Innovation Park (SSCIP), a large scale Hi-Tech Industrial park, located 16km from central
Chengdu. A multi-layered design was employed from the subway station directly
beneath the road intersection. The relatively mild climate of Chengdu allowed the
landscape design to incorporate multiple layers of roof gardens connecting the sunken
gardens up to the high-rise towers, adding a restful enrichment to the convenience and
amenities of the hi-tech city.

SR
I A

///#{'J

Facilities on Ground and
Planting and S

Azt Location | e
A

AR Sichuan, China

n and Research Institue ~ |

07 Underground Shopping Area
1 EARE T 7 podium Area
HEBBIT High-rise Area

HRBHERETERE RO T AEER. 97— O=BREETRYA ) 1— LEEH
Spatial Volumes Are Arranged in Three Tiers Composed of Underground, Podium and Tower
With Core of Subway Station and Road Intersection

PESRAEER Commercial
SCAEEER Cultural
KT )V Hotel

£ Residences
. 4742 office
EERAR Administration

FREOHZMI> I—RPIE ASEICEHEMERE ENEE
Shops Are Concentrated Near Crowd Capture Potential of Station Concourse and Intersection

AR

Subway Station

T HFBEDIRCA> TSRS — T AR—2ENTY RELEE
Balanced Mix of Shops and Open Spaces Are Placed Along Multi-Layer Subway Passenger
Circulation

SR Aisle HITFERER subway Station W TR L—%— Escalator
PISEBEER Commercial Ny &4 =K sackyard BRIR S void

2> A2 BOCHAROBES & HXE DB T EEEROREIERTT

Oval Shopping Mall Around Concourse Double as Circulation Connecting Neighboring Blocks
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'Sub;r\ba‘n Ne.w’Town TOD With Large ScaleShoppmg Mall L k‘gd’to&atlon : R - g
ENJOY trrv Shanghai, China /. - S .
i S g -
e Fin

HXEFVEBAE—IEBLT TSRS AIEEETRERICEN 2 ADRNZET 1> LTV3,
Open Air Malls Connect the Subways Station to Surrounding Residetial Develpoment in a Branching Circulation Design

DESIGNyZa>t7hE
R EEENTL

Activities and Natural Components
Concept, Revealing Surprise:
A-705752
Open Terrace.

Elements for Enjopymentl Along All Public
0 C Si ding Are
TS XN TS l‘{uut Connecting Iq urrounding Areas,
Entertainment Plaza HTR2RE MRS =2 Such as the Roof Top Gardens and Continu-

Towards The 2nd 1 Basement Subway Concourse ous Water Displays

K- DR ﬁ‘“ﬂﬁ% FENjOY QITY-

“x

BRI Clent | SIS DONGDU INTERNATIONALGROUP 1
AizEit Location | ehIE).L 3T Shangha China~

FERRTERE Total floor area | 435,000 m _‘f_}' 4 1o

SAFIEREF Design Partner | CCD / _EiREs TRgat MR AMRAR o S e

CCD / SHNAGAI LUYU IENT Engineering Ltd. etc

2R500m ([CETZRBRENE-I
STIBZEEOREAICAA S CBD (EVXARMEK) [CFAVE
X BV IV -—EBOESHUWEEREIUT TY,
ANETE I T HREEO AR EEMRZEELITSTOD Y
OV hTHY BEMBRICARBREREILEEZL
T RSNV T 7V —TERATVLATE, 5(CEHAD
RBAERPEERALEDLH S, FIEERLRBEEZ/BRIE
BRI EREZELTVET, 2HXICE A ZDRAIHEN

TR RIBEREIVIAALR - K - KOBHINDZEET
HY BETEEEICBIRETBRMEN SIRIBRETF— Lz
U RITEZHRIET 2 TERAOBZYVRAEELL,
Canyon Type Open Air Mall Reaching 500 meters

Qingpu is a new residential area for young families, located near the CBD to the west of
hongiao airport. This project is distinguished by its large scale mall directly connected
to the station venience and amenity are provided by emphasizing the public
passages threaded into the commercial development allowing barrier free ac rom
the station to all facilities and further on to public transport and residential areas. The
open-air canyon style shopping mall spanning two city blocks brims with planting,
water and sunlight for a pleasant environment that was realized by our technical super-
vision from the schematic stage on an environment design team including the client

TODRROzhEFET ZLT chh s
TOD Development, Our History and Beyond

EGTRRERTOD BIFE Wuxi Center Station TOD
HET#E Jiangsu, China 2011

REGEHHBHILIBEEFFE MR City Plaza
@ Hg Shanghai, China 2015

i 29 HIXMEARIF Mixed-use of Qiantan 29 urban district
#ELEm Shanghai, China 2018

FAKETIER RS Zhenru Aquatic Products Market Block
@ EEd Shanghai, China

HY EBFEERIEERIZE Zhenru Shanghai West Station
@ g Shanghai, China

##< 29 —"75> Grand Design of Urban Redevelpment for Houtan
©E g Shanghai, China
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BARGtORIEBN OO

BATE ST iiTZ HRA

Nihon Sekkei's Recent Overseas Projects
Infusing Our Technology Honed in Japan

| o O0—-RERXERTREYY—
Silk Road International Cultural Communication Center
FE iE Hebei, China 230,000n 2019

| BREfRtYy—
Medical Center of Enze
FEHTH Zhejiang, China 201,322 2014

| ZvYy - RTEY IV —KNIRI—T5>
Master Plan of Eco Resort for Hoabinh
ANFL Vietnam 1,000,000 &

| AV RO TARREZREBHRUARRIREREE
Development of World Class University at University of Indonesia
4Kz 7 Indonesia 110,000 2018

| RIS —~RIIEERR

Zhabei Life Style Mall

diE - Shanghai, China 346,733m 2019

| ERIBRIENMETZY—-T 5>
Conception Master Plan for Tourism Development of Wangwushan
A WFE Henan, China 687,800 K

| 12 by lIRAATIRE) FaT7IVERFR
Master Plan of Tay Yen Tu Eco Spiritual Tourium
ANFA Vietnam 540,000 %5

VIUTEHERTIVINC DY

Solaria Hotel Bangkok

44 Thailand

16,740m 2020

| $IOR9S 7 LMRXYRY—T 5>
Urban Renovation of Hongkou Stadium and Surrounding Area
$if HgE Shanghai, China 35ha k&

| RMFLRBARRRRATES

Office of Supreme People’s Procuracy, The Socialist Republic of Vietnam
ANA Vietnam 78,1001 2018

| Y b—KREHRREREE
Institution of Can Tho University
ARFA Vietnam 55,0001 2020

| 1Y RIRKENATIN— RRERRAME

International Guest House, Indian Institute of Technology, Hyderabad
VK India 26,322 2020

| #B7FI¥ - BfE  Urban Development / TOD / Residential
| #7«2 - ®% Office/ Commercial

B - Bt Hotel / Leisure
| 32fk - ZK—>  Cultural / Sports
| #HE - BB Training / Education
| B - @tk Medical / Welfare
| R Laboratory

| EHESLEREBRARHAR
Xitang Xiang Fudang Cultural Industry Park
S JfT# Zhejiang, China 560,000 2019

| SU9I—INVIXIE
Headoffice of Military Bank
AMFL Vietnam 59,000 2019

| SvhILg - UN=24—=5 - PASUR
Jakarta Riverwalk Island
{YK%¥7 Indonesia 2,400,000 %7

it .
| ¥ doB—ERTIN—MAV N
Tamwe Serviced Apartment
3vY¥— Myanmar 33,000m 2021
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Environment Creation

F&#R, £LTDOBIM
Information BIM

REBIMD > 1 71V IViER

Lifecycle Deployment in BIM Building Systems

SA7H1 UL TORELEBIELT

ICTOFNBEER(CEHMULFTETRTHY. DWVICHATEBIM(Building Informa-
tion Modeling) hAMEHIAE R (CEFTEF L TVET. BARET TR 2014F (K
A BIMDOEREBIEL. AWMLY TRNIT TS —THEdF—NT RIEE/ S~ —
Sy TR AFEBRNRESER B2 2T CATTEAEHETVELE, In
MEEBIMAEARTSSCHETD LD, SESIFBAETOERCIWBATVEET,
BIM [3E&ETPMEIOMELY —ILERZSNMNETIA. AROMEIFENNT >4 IUE
TNBTETROENBBY T —IN—R % ERBRFE T4 73 —E R (CREARTRER R
HUFET, KT, PFRIMETAFRENBECHLFE KB INHSOBAERTIE. EM
DREIEITELRL BABKITIBMANy I ZHERFERLTVLEHCE, ORy b
0T - AlOJEA (338 3 T BBNE R A S BYZ TV 9 IELIEBIMT =9 DRER
AIR(C3B(FTTT,

FATTAVINTERINZEYT —IR—R (3. BFEDRAGEER (CBIRL TVET A, &
FTOBERTRIBBENE SO TVBINNRZ DSWVWRIRICHIELTE, BIMERET /Ot R
DR TEAL. BERG - #ER - RERADOBIMETILEUTILIA LICHRALRR
26T 22 ET BICERFEBER INDIENAREICRVET, T5(C. RiEEI1ERE
BIMT#HAE TR LT, SESFRIIL—T 1> T —0%TIITIIL TEBETE B
PREDORENATRECBIET, INHFATZEH AR H#EREL TWVS MNntegrated
BIMJ TF.

HREtTOBIMIEA G4 [CEBEZEBATVET, INHS(E. /6T - T - MIFEEEE
UIEBMD T4 7T 1 L 2R TORBEEZEBIBLIE =9 ILI > ZT U I hROEN
TVEY, 25 EBIMTZOEREZBIEL. ERZEHDTNBEIBTT,

TTIVTUX L BEFEEEFIR

Towards Optimization of Lifecycle
ICT and BIM (Building Information Modeling) is reaching full-scale adoption in Japan. 4 years ago we formed a
partnership with Autodesk to develop next generation BIM, which has been extended for the 2nd phase and lead
domestic BIM standardization, maintaining parity with overseas developments. BIM is seen as a tool for efficient
design and construction, but its true value lies in the digitized building database for use in operations/mainte-
nance. Digitized BIM database, composed mostly of building systems data, will become indispensable for the
deployment of robots and |oT/Al to manage building lifecycles in Japan, faced with the inevitability of an aging
society with low birthrate. BIM in the design process allows visualization of architectural/structural/building
systems BIM models in real-time, making it possible to maintain better integration of design information. In our
vision for “Integrated BIM", algorithms automate routine work by integrating all building systems information as
BIM, enhancing consistency and quality. “Total Engineering’, the optimization of BIM for the entire building lifecycle
from design and construction to operations/ maintenance will become a necessity and Nihon Sekkei is the leader
inits realization and general adoption.

“FM" & "BIM" O#EESER 7Ot Concurrent Processing of “FM” and "BIM”

3 - BEAGHE EAGREt | EpEEREt ML s E R
Plannning/Basic Plan Basic Design Final Design Construction Maintenance
i
9347 b
Cliant ‘
BEtE
Designer
As Operated Model e
Y HREZRETL) g Renovation
METE rPe==
Builder [ HEIBIM ——)

[

BIM®Z4 742 )LiER | Utilization of BIM Lifecycle

HREMBB
— BELBED
e REBRERE(
l Visualization of System
Information Between
Room/Equipment,
Equipment/Equipment

AYFyIRELT
3DEa—&FEAL
FM 7 —9~—2%
FM 2 27 I RABME
FM System s Visualization of FM

Database Using 3D
Viewer as Index

BIM®D &R ZRIRED MERE) RECEDT

Thizb3. RIERFTOPVHERENSBIMEAZR >TVET, RETEL
FHETUPWE BHMLBETEIER MER) 2R-THY. Thboz
BIMT—T b LB I B2 LT, RiFD MR RELESMHERR
METREICBWET,

Using BIM “Information” to Enhance Building Systems “Performance”

We aim to introduce BIM from the initial stages of building systems design. Building
systems are based on variousinformation” which specify the design condition. By
integrating all these into a single BIM it is possible to decide “performance” and
maintain ‘consistency”.

I—=T1>7—V%BEEA

EYari- 70933V T7IILTIR ERBEIBZA—NTRY
#® Dynamo%z &M LI &Rt OEILICEMIBATVET, &
HHEPREDEEL. BEOHERMFIEBHLTEFREBH. %
ORETOLRZTITIXLMET BT ETRETOBIENATHECHEY
F9. Al PEHREES L BBOSHBREEZEHNCHELE
LTREREERET B EDEELE, CNETREEHNZEDL
TWEIN—T1>7—0%ZB#LTBIET. RFEZRTLDRELD
ZEBOZER, LEED - WELLOREFZE, SW—BORERERICDBAVET,
Automating Routine Work

We are engaged in automating building systems design work employing Autodesk
Dynamo, for visual programming of algorithms. Since building equipments are
mostly depends on room parameters, automating the equipment selectionis possi-
ble. Forexample, the series of routine work of collecting room data, can be automat-
ically calculated and makes it possible to divert labor for further development of
these systems, realize ZEB and evaluation of LEED/WELL, leading to enhanced
consistency of quality.

HEISEEADBIM®D MEH, &

T—AR—RELTDBIMA, BEE - BYEBEE(CL>TREEMCHE
HEI20E HIEERETYT, BENESLHE. BUEEEDLR
EREZEIZ0E VEREZRUETRETH2 EVWSHERBRE
HUFT. RIPEFETET. BIRKCERLEEONSRETNSE L
BLEBETRBLTLES T —RES<. BRIFIELTLES>TLBRET -
IO MER) ZBIMICEWHBERICORITE L FASHMEL S
BFITY. MER HERELIBYOHFEERETI A 3DE2
D—ZA>T v I RELTHBAIIRBEFMT —IR—ZADAOILT S
BE. 3DOAY Y NERWANRA SEZEHTNET,

Coordination of BIM “Information” in Operations/Maintenance

BIM database is most useful for building owners and operators in the operation/-
maintenance stage. Surveys have revealed that operators require most of their time
looking up the necessary drawings when problems arise. Long-term maintenance
planning should have been dealt with As-Built drawings. There s a real benefit from
connecting design/construction “information” to operation/maintenance by using
BIM. “Information” will be primary in the operation/maintenance stage, but we
intend to enhance coordination by incorporating the beneficial aspects of 3D such
asusing 3D viewers as the index for entry to Facility Management database for
equipment ledgers, etc.

BIMZEE(CLTzloTA
BEOZEMBERCARNE Y —2BHEDE T SETHEVIBET
SRl ZOFARE3IDTRABLTBZENTREICHAVET, &
5(C. BEARELCDRFBT—I T LA AOHED, ZEOFIFRAECE
U BRI BREEBAD ) T LA ARECDORIFEZEEERIONET,
BIMODAR DB, BMT — IR ERRMOTESEFLY—E
RCFFEALTVLKZETHY, ZOER(CAETTBIMERZEDHTNS
&£CATY,

BIM as Base for loT

Itis also possible to use BIM for workplace improvements and replacement with
optimal equipment capacity based on actual usage by combining movement sensor
data to obtain previously unavailable 3D visualization of room usage.

We are focused on utilizing BIM to realize the true value of BIM, which resides in
using the building database for various services in the operations/maintenance
stage.

Information

(30 B

ﬁ y13b-y3y
e 2 #k

Zlk iy

S| EEAR

X enx
T A [ meszar 2 b
BIXRHHE
773 BB
B0 REHE BOE
yo 0 REIRIS—EB, (BRI

B Dynamo

[CLBTIVT) X LERET

AU XEEEE

#fmaat T BIMIERAA | Methods to Utilize BIM in Mechanical System Design

TINT X LEFIR U RRRE 0B #E
Automation of Mechanical System Design Using Algorithms

Equipment - Space
- B - e - st Algdoe';i'h;mc #aE RIS
A - R - HE 9 BEHT - PEES
TV T X LERE ERE - RER - KHB

EERICEDL RFHBEET I T L
Utilization of Systemic Information of Spaces and Equipment

PTRERZTTICBIM ZFERLTA 7+ R Za—T )b
Office Renewal Utilizing BIM Analysis Results

ABEASEORAE  GAZ

10T [E£2T =0T LA RYEI A | Workplace Management by loT
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Report
4[] think++ seminar human & nature

TSOEHNPHATINBZE ARBEEDZDLBDHY

“What Birds'Nest Tell Us, Why Humans Make Things”

thin &

Seminar

Bt

¥ sAEts

Mamoru Suzuki
BR - BAMER - BORMARR

| Artist, Picture Book Writer, Birds' Nest Researcher
1952 EEREF N ERBMTAFEMP L TERDERFILTHD
2R OREDEFEBHICE N DHNIRETHOEDORARLIUESE
6%, NF< DB DHRIRA A HRSUEE. =7 RUDUHD
JERR BRI E, 20026 213~ 2013FHU 74T
BULH. 2ETRORDERERERELTVS,

Born 1952 in Tokyo. Dropped outof Tokyo University of Arts,Faculty of Fine Arts, Department of Crafts

Fascinated by the sculptural quality of birds’ nesthe discovered during hiswalks inthe fields and hills,
he self-educated himselfand commenced research and collection of birds nest. Received the Kodansha
Publishing Culture Award for “My llustrated Diary of Birds Nest" and Sankei Children's Book Award for
“Secrets of the Bowerbird Has held Birds' Nest Exhibitions n New York (2002), California (2013) and
various laces domestically.

AR ER SEAERTHY BOERRRTI AR THL
DEZRHEINTVB LI TREGLEOERARRELTE—
MOERSINHZ DTz Z T TVET. B4R hink++
IF—CRBARODCNETORANS BEAFEDZEDL
2O KA ERACELSDIMDPEESEEZHICDON
TBEPELVRO—C VI ZAVTHEZESE UL,
Mr.Suzukiisanartist/picture book writer and birds nest researcher. Not only has received numerous
awards for his children’s picture books, but also is arenowned and highly regarded researcher of
birds’ nests. In the 4th think++ Seminar, he gave an interesting presentation with many beautiful
photographs and drawings on why humans make things and how to live in the present situation
whereknowledge and information runrampant.

[FUSHIC —xeBRICH—
FRADMRTRIERPBRV R BSVERDBEZAY
DELBETHERT CENTEFI. FHRIZBRIIBARTSHK
BEFCEEHZRUBENTEET,
BACRBELBRFIVENBVET. ERTEHABERLLS
[CTEBOTHIETNTLEVAE T HFARBHRLLRDD
F2DTRL—AVENZL>DWRTZDFRYDESHES
BTHFRINEVGBVERSOTT, ZNEFEOEICDEH
VEINBORERILIESDTY.

BESOR[CHEGKER ST

S ILDOPCESLTVE T ILOP TRNET TS HHE
DEPNEZFOR B TTELREERDIFELILFER-
BHAENNEDEDENARLS EREEICVEFELLENE
DEDOEIENSIZDTT, BOR([CHEKET S IzZ >N (FHE.
HoFE0%ixMTU,

B3 -BEAMPELZEZZ-

AP O ZROB(CES [F T T BHMBEDEEL<SDIFET,
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Introduction: What is a Picture Book?
Thereis noright orwrong answerin the world of picture books and you can depicture anyworld or

characterthatyou wish. Children learn about the complexity in the world and differing lifestyles
through the picture books.

Lifein Japanis restricted by many customs. You are often judged atschool based onwhether one is
thesame as others.| believe thatno oneis the same and we must ook t children asindividuals and
letthem be themselves. Segueing, each bird nestis also unique.

Why did you become fascinated with bird nests?

Inthe mountainswhere live, Ifind nests made only from fallen leaves or from broken twigs and still
others from moss.| searched inlibraries to find out which bird made each nest | brought back, but
found nobooks onbird nests. The wide variety in nests shapes s the reason I took an interest n bird
nests.

What are Birds? - What birds and humans have in common-

Japanese White-eyes nestle their bow!-like nests made from leaves in forks of the branches.
White-eyes line the insides of their nests using cobwebs and build it up by turning around inside and
pressing their chests to stick the leaves together. Humans use turntables when making pottery
bowls, butwhite-eyes turn like tops inside the nests until they feel safe. The reason for the bowl
shape seemsto be because white-eye fledglings are born soimmature. I now believe that bird nests
differforeach species because they have each adapted to the wide variety in global environments.
Birds never learn howto make their nests, as has been confirmed by experiment. They startto build
nestsinstinctively ata certaintime. Something similar happens with humans also, but itis buried
underallthe rampant knowledgey/information around us, stressing us out.

Recently,| have gone abroad o see birds not found in Japan. The male weaverbird builds roof for the
nests from palm leaves threads. The femalesinspect the roofandjoin to complete the nests togeth-
er. Europeantits build dummy entrances to their nests to protect their fledgling from enemies. From
these nests, | concluded that protection of e is the impetus for the shape of each nest. Each species
is buildinganest best adapted forraising their fledgling in their environment.

Why did a picture book writer become a bird nest specialist

-Making things instinctively -

When Ifirststarted researching birds nest, | didn't realize what fascinated me about the nests, just
like when I started drawing for picture books. However, it suddenly came to me one day. They are
building their nests to raise their fledglings and | am drawing pictures to bring up children’s minds.
The common purposeis makingthingsto raise ouryoung.

People instinctively know thata space s safe and secure. They also knowwhat they wantand need
todoinlife. Thisis notlearned from parents oranyone else, but found on their own.

Justbylooking atasingle feather, itis possible to know which partit came from and imagine the
entire bird. First, take a good look atwhat s there and start with what you understand. Byimagining
whileyou move, you startto see the whole fromthe parts. Likewise, | believe thatwhatisimportant
istorecognize thatyouractions toact,imagine and give form freely following your own world view,
areforthe life environment.
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Kuroki: How do birds learn to make nests?

Suzuki: An experimentwas carried out over six generations of birdsisolated from exterior influenc:
es, butthey still made the same nests. Itisinstinctive.

Kuroki: Urban spaces have fewer materials for nest building. How do urban birds adopt ?

Suzuki: Crows have been known to build nests from wire hangers. This is not because they lack
branchesto build nests. They choose wire because they know that wire hangers canbe bentand are
stronger. Some species of bowerbird build gazebo-like structures for courtship. They have no
predatorsin their native Australiaand they have larger brains than other related species. A peaceful
environmentandlarge brains area requisite for continuing to make things, very similar to human
society.

Kuroki: Design or construction of architecture is about thinking how to design for safety. Atfirst the
building ofahouse asa place toraise the young would have been a choice between building a cave
from hardened mud or building a roof from reeds. Instinctively mixing hay into mud to increase
strength and more recent advances in materials and construction methods may be something that
we have learned from birds and otheranimals during our evolution.

Suzuki : We can still learn even more about making things from nature. Whatisimportantis to
instinctively knowand dowhatyou ‘wanttodo” . Whenthat happens,itleads to building spacesto
raise ouryoung in a safe and secure place. | believe there are things that have not yet been
consciouslyidentified or putintowords, even in our presentworld.

RO LVABSPEECE F, BAR I—AL— M A RTARLTVET.
https://www.nihonsekkei.co.jp/news/detail_9058/
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“Junction Place” a Street for Creative Connections

NIPPO Head Office, Chuo-ku, Tokyo 2018
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Nippo Head Office.is built over a multilayered intersection of urban infrastructure, atraffic artery)
an expressway and a park. N ,
Nippois a leading company in.road construction, active in building a wide variety \ B

of urbaniinfrastructure. We defined "Michi” , ( “street” in Japanese), the basis of our desiggl concept

as “what connects a variety. of components” ¥Michi connects the building with the urban ¢ontext

SREXREEHHT TIF)
COT=0T ARG TF—LPEADKR—LERDAT B
TOEMHRBH SFTHAEN T L% DIRS BB
ST T 7 (CEENSE BV I F ) D=DDERD
SEREINTVET, 2BOREHZIFICEINTVSIE
T, SREERENEHHTNDZDTY,
Fre. THBAVEIF) & BEBBVCIF I HERORERICLY
SEBARICEREEDRNBZEICLW BN SR EREET
=P —LLRICDRIFEUIZ. Shlcdy, RonatciE
SEET—VT LA RERDEHEDLH, —DD [P r> s
2avERBLEY.
BN EREDRNBET, IFRELT—H—(CTEIFR
TOTAET AT SIRIGERMUE T, T—H— (3R
WRICIEUTGREBWEFVER EFSRIFERIRL, FRE0
BENOTETEBBERER/DELEIT MDT—H—EDE
RHROBNN2EOHERZZ</DIENTETEDTY,
TS5 T—A—DIFERRIBZEDOIFLEIN LT
PA O EWSFRERAL. BEY 271y 00>
BECFBTHESFBEREIFICHLETVET, ZOBERMICEK
.7 —A—BIFZRRLLY. BHEBEHLLY, 7
Z DI F ) ELTES CENTERY,

‘ ) andalso connectindividual work'spaces with each other.

A\ Each;M‘ichi connects notonly physical spaces, but also the individuality'and distin,
"“ ~~Q(§\ h place which in turn impasts®@'unique character to it. Michi was enhanced::

! 5‘0 forge “creative connections® and to realize thejunction Place” , 3
a unique work place pg;s.'sible only here at Nippo.

N
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home”in Japanese) for teams and individuals’,

ich are interpretations from the urban contextand
surrounded by neighbors and cores”. Being surrounded by two distinctive types
Michi mal le the creation of a variety of conne
Furthermore, “Open Michi" and Quiet Michi" are connected by several staircases, which joint

upper and lower floors, and provi m building entran he upper-

most floors. The connection cre; C 0 by seamlessly layered

workplaces and surrounding inthe limited

By connecting with its surroundings and other floors, Michi provides various spaces that
entices walking office workers into a variety of activities. O orkers taking shortcuts or
swing by Michi, according to their available time and conditions, gives varied information
through an informal stroll and are also provided with ample opportunity to engage other
workers through accidental encounters.

In addition, "Michi Shirube"("Signpost in Japanese”), such as floor graphics and signs, are
designed using "Nudge Design™" method to provide a wealth of information. Thisinformation
enables workers to choose or move freely between Michi as their own.
This composition and nudge design are used to create the *Junction Place” a new conceptin
place design to encourage exchan:

“"Nudge": to prod or push gently, to cause people to act as if it were spontaneous
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R FREERE Y RAR=2)
Open Michi (Michi Staircase and Meeting Space)
IF
Michi 2 F—LX
BADK—LIC1ES
1T

le, |
the Teams and Workers
h Home Base y

EHERER
Metropolitan Expressway

—fRiE
General Road

EEEVEIF (EVA—IL)
Quiet Michi Zone (Elevator Hall)



Mfle _

MBER /T RIRKAE/ DAFR/BFIEE BRNCE /PR 2 REA
Ryuta Kato/Sayako Kishi/Daisuke Kumasaka/Takahiro Ichimaru/Tetsuya Tatenami/Hitoshi Tamura/
Noburu Nakamura/Makoto Sasaki

IFRBERECIZ Ty o710

REOEH SRS, TTARRIEIAGE (#@)1) &LTRATNT
WELTz, BtCBHE T 2 RNE . T D)7 ES BOIEEZE
ELTRIAZNIZG T, ZORBEDT—H—PREDEL D%
ELTRIBTNTLELEA EMEDEATVE L SE
DFtE(CHLE. M EME LT/N) 7 71— 0B e
LDz DEEZTV. BEORICIIREE—FNBPILOE
A IRELEHEE L. REERYODE-E—OMNNIZER
HzEBWHLTVWET,

HHZEEEDERELBINERG BREZRRULRVALSE
M ERRULATATEEINTOEY. JLERAO FHHR
BIFAVONER G BAHRBEEDBNBTA Iy I35
Bed. sHEBPARNAUEERLAZZIN—T U5 —
DT TIRFUCEY, 751> RE#HBE R Z R/IMEL, B
MNICBKEEHRRT 2RBORRIEEZERLTVEY.

E FIo, S TN2F O ESBREDERBASRT ALY,
g FUREADREEPDSF, 7—H—([CE>TERMMT, &
: R EHERE I~ - AR—ANEDB B S EERUT
z WET, —HEAO EEENEIF I AVOABRTILI
Z N—FUYr T, BEEHENEORYEDRA VO
2 EESEAIRERROEIL —N—z @S ¢, BERREMIC
§ THO>TWVWET,

REEF 71 R ERH IFORREND 2FA 71 20E—

The 2nd Floor Lobby, the Start of Michi Which Draws the Park Into the Offices

RECHUEINZALO BT
27 Base of the Head Office Tower, Open to the Park

NIPPO FitEIL

NIPPO Head Office

EEE Client | #kzX 24 NIPPO NIPPO CORPORATION
FrEEH Location | HREBPRIX Chuo-ku, Tokyo

i Major use | AT Office

HEFREN Total floor area | 5,397 mi

##38 Structure | RC, PC - $2/@H#3 Seismic Isolation
P& Floors 1 10F/1BF 82T Completion | 2018/6
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Edge Design to Optimize Michi Environment

The existing expressway was formerly used for water transportation (Kaede-gawa) during
the Edo Era. The park neighboring the site was used as the springing point for a bridge and
later became a resting place for workers of neighboring buildings and residents, but was in
adeteriorated condition. Renovations for barrier free design and disaster resilience were
incorporated as a community service in the present project. The design, with the lobby
opento the park, allows the park to function together with building disaster responsesin
emergencies.

The facade, the boundary with exterior urban spaces, is composed of black stone symboliz-
ing reliability, and glazing symbolizing its innovative spirit. The exterior expression along
“the Open Michi” on the northeast side is an iconic facade blending with the urban environ-
ment. Double skin glazing was installed in consideration of dominant winds and the
incidence of direct sunlight. The glazing minimizes usage of blinds and maximizes the time
when vistas can be kept open.

The cavity space of double skin glazing is used for natural ventilation and for reducing wind
speed and ambient city noises to provide an open workplace connected to optimized
urban elements.

Onthe other hand, the facade on the west side along “the Quiet Michi spaces” in the interior
has a dignified expression composed of aluminum curtain walls and continuous stone
vertical louvers with triangular sections for adjusting sunlight heat load and intrusive direct
sightlines between neighboring buildings.

The facade changes its expression at different angles to the people moving at different

speeds, on the expressway or walking in the park, anew urban scenery that pulsates along
with urban mobility.

MRS FIEMBEB VI F e EH T 2BO 77— R
The Two Facade Types Create "Open Michi" and "Quiet Michi"
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Shinjuku Mitsui Building 55 SQUARE/Lobby Renovation
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ERENZ TV RRT—T A REHCERTELSCEBREINTVET, OE—HR
HROFLVEEHET RN IBHHDHBEEALEFINEDVELR,
BET | SHRDE AiEt | RREFER AR 0c— ERERI360mM %I 12017/09

Client | Mitsui Fudosan  Location | Shinjuku-ku, Tokyo, Japan Major use | Lobby Total floor area | 360 i
Completion | 2017/09
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Fujioka General Hospital
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SEPRER | 34,526 i (1858 21,344 nl. BB53%4E#0 1,400 nd) #8i | SRC, RC, RIEME RE¥I 7F T 2017/12
Client ! Tano Fujioka Medical Office Municipal Association Location | Fujioka-shi, Gunma, Japan

Major use | Hospital Total floorarea | 34,526 i Structure | SRC, RC, Seismic Isolation  Floors | 7F
Completion } 2017/12
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Nagasaki Nihon University Senior High School
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WEE | REAAAYSE At BERERET TME e EREDK11,665m MiE RC-S

Ps# 1 4F T 12018/1

Client | Nagasaki Nihon University Location ! Isahaya-shi, Nagasaki, Japan Major use | High School
Total floorarea | 11,665 m Structure !RC-S Floors:4F Completion2018/1
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Centro di Salud de CALPI

BAQEEASHATRRINZLLI—T. UANVATHREVET 205 REDE
HEROSVALERAOCHELET, ERERERNIALEHY. FHEZOEE
HEREZBEHI NSV AN RBEBFEICPRERIBFEHNERLTVET.
Ry 754 MOREICE L BOS DEAKXTHAEBEBAVDTVSESICLELE,
BEF | TOT7 RVEREE FiEt TOT7 RLEFURSVE FRE Rty — EREE 1,958 ! RC

BESIF BT 2018/1

Client | Ministerio de Salud Publica Location | Prefecture of Chimborazo, Republic of Ecuador
Major use | Health Center Total floorarea ! 1,958 mi Structure {RC Floors: 1F Completion | 2018/1
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Okegawa City Hall
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BELELR. BUBR(CETIZNREAKY —> (Cld. EHET. BAIZH. S
L MRASNBSHE DY, HAEHIFEIBIREELELE, FRIBRERSE.
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BEE IS AR | AEREIG EER TS

HEARTERS 19,5430 M S+ SRC-RC- W - chRUERMEHE R 5F 1T 12018/3

Client | Okegawa City  Location | Okegawa-shi, Saitama, Japan Major use | Government Office

Total floor area } 9,543 M Structure 1 S - SRC - RC - W - Mid-levels Seismic Isolation  Floors | 5F
Completion | 2018/3




SLI3X5I3S NOHIN [ 13¥43S NOHIN s199W

Meets NIHON SEKKEI Awards & News
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BCS Prize

TYRTFHAVE

Good Design Award

CFTHEHE

CFT Structure Award

MBRAKH

BHERBF EFRBHRAOLIETERR BRE

Grand Prize of Cityscape Excellent Award

FRA>F—> T« AIR

Akasaka Intercity AIR

GINZA YOMIKO BUILDING

BRI AR S i EE

Kochi Castle Museum of History

BCSHE JyRTFHIVE
RRE Good Design Award
BCS Prize Special Award CFTHEE

CFT Structure Award
IES lllumination Awards
Award of Merit
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(URF—=K9T— P —2ERE) EAF LN
Meieki 1-1 Project (R Gate Tower, > TOWER NAGOYA) SHIBUYA CAST.
wWE/IREIL - TyRTFHAUHE

— R SEERPI EHE
Kanagawa Architecture Concurs
Award for Excellence

Good Design Award
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Saiwai Ward Office
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Kobe Eye Center Vision Park
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roof-wall greening technology Competition
State Minister for the Environment Award
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Kanagawa Architecture Concurs
Award for Excellence
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Highest Award
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The Yomiko Building was designed as a simple transparent box, a contrasting mass to the Ginza Chuo-dori vista as a commercial zone, within which it is located. The 1stand 2nd floors are shops

NFHIEALE/NER

Nishihakusandai Elementary School

BAAS 71T J20H—F>
THE NISHI-NIPPON CITY BANK "Kokoro Garden”

contributing to the ground level activity of the street, while the upper floors are stacked of three continuous double floor voids, providing further active involvement with the street. The newly BARE @A —NTFRIHE 2014 FCHBELIE/A—NF—> v TEE  Nihon i i ip with Autodesk, first signedin 2014
1%

L7z, Nihon Sekkei par p Autodesk, Inc. (+ an Rafael.
201445, BAREHERA— TRV (Fik  KEAHY 7 4)V=7M) & 8 California USA) to develop BIM utilizations in a new apan inspired workflow adapted for the
BEEY/X— b F— v T EFEU, BIMDFERIC LY. FO0—/NUISERTESH  global market.

FROFLVEBTO—ORFEEBELE L. We have now entered the next phase in 2018 renewing the partnership to meet new
20184, MHtid/\—hF— v T EBEH L. ROTT—XICBYHEF ¥ L challenges.

standardized DPG support system creates a highly transparent building refreshingly new at the time of completion in 2000.
The surrounding buildings underwent redevelopment or became flagship stores of global brands in successive waves, each out doing the others in avant-garde design, but the transparent expres-

sion of the Yomiko Building retains its iconic status on the Street.

IIIBEHET .
F10EMRKEERHET, LHMHILKIEBMETSHHTY ZBN Joetsu Aquarium Umigatari toThe Tenth ional Aquarium
L&ELE, C i-shi, Fukushima 7- 2018)

#FRISHEDKKEBRELHEEICLS ME10EHFKKERHEI A The 10th International Aquarium Congress, attended by 35 countries from around the
2018411 A7B~108. B4EED (777U VA LE] ZBAEEE LT, world washeldatthe Nihon Sekkei designed Aquamarine Fukushima from November 7th

BRODEHTHRESThE LT KORE - HIEBRDEKRICDOWTEZS] to10th. With “Thinking of Earth, the Planet of Water” as the theme of the Congress,
BTF—RORF TR RAIVATSRAF v 7 EBOREMBORENDIR  proposals on oceanic environmental issues, such as for reduction of micro-plastics
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pollution of the seas, and the role of aquariums were discussed. Nihon Sekkei was a sponsor
of the eventand exhibited the Joetsu Aquarium “Umigatari’, just opened in June, as a
presentation of recent trends in aquariums.

1-8-14 Ginza, Chuo-ku, Tokyo, 104-0061, JAPAN Photography | Martinez Jaime | p.28 488 /ZOOM /I | p.30 2588 /BEFEIRE | p30 £E1RE/IRI 2 FNIHON SEKKEI 15
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NIHON SEKKEI INC.

http://www.nihonsekkei.co.jp

Tokyo Head Office

Shinjuku Mitsui Bldg. 30th floor, 2-1-1, Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-0430, Japan
Shinjuku i-LAND Tower 29th floor, 6-5-1, Nishi-Shinjuku, Shinjuku-ku, Tokyo 163-1329, Japan
TEL: 81-50-3139-6969 (International) FAX:81-03-5325-8844

Sapporo Branch - Chubu Branch - Kansai Branch - Kyushu Branch
Tohoku Office - Yokohama Office
Shanghai Office - Hanoi Office

Affiliated Companies
NIHON SEKKEI SHANGHAI Co., Ltd. NIHON SEKKEIVIETNAM, INC.





